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Foreword

In 1996 | was coming to the end of a ten-year period in which | wrote short stories. Many of the stories were
erotic and were subsequently published in two collections, Too Beautiful and Other Stories, and How | Adore
You. Wanting to break out of the erotic short story mold, | decided to write a novel, one that wouldn’t be about
sex.

This document is the notes | kept during the project, from my first notes about the idea, through research and
writing, and during a long coda in which I did a rewrite and tried to get a literary agent for the book.

This book is set in 1960, and is about Hollywood, Las Vegas, politics, beatniks, Jewish comedians, the
blacklist, the Mafia, and above all, about the mysterious world of adulthood, from two perspectives -- a middle-
aged Jewish comedian, and the 20-year-old would-be beatnik he hires as a driver.

These notes outline my research and my process as | went about figuring out how to do what | had never done
before: write a full-length novel.

Mark Pritchard
March 2005
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7 Jan 96

I read something in the NYT arts section about Dean Martin, who died recently, and the “Rat Pack,” the
group of performers linked to both the Kennedys and the Mafia back in the late 50s and early 60s. People like
Peter Lawford and Joey Bishop--who says the phenomenon of marginally talented celebrities is a new thing? The
article mentioned how they would film a movie, “Oceans 11” I think, in Hollywood during the day, and then play
the Sands in Las Vegas at night. Presumably they took a plane to Las Vegas, but I got the image of them driving
from LA to Vegas every afternoon and back to Hollywood at dawn just in time for makeup. That couldn’t have
happened back then before freeways, they would have had to fly. And besides themes having to do with life
nowadays kept coming to mind, so I guess a story would have to be set today rather than 35 years ago. Certainly
sleazy entertainers who play Las Vegas are around today; who’s to say they wouldn’t do both films and Vegas?
And they might drive if it was some kind of macho thing or if they wanted to smoke -- that’s it. They want to
smoke so they have to drive.

I was wondering who the narrator would be. | thought of it being like one of their chauffeurs, or hangers-on,
whatever they had -- their entourage. But | don’t think that would work. Or it could be a reporter who’s pals with
them. Someone who’s of similar character but just not a celebrity. A typical Nathaniel West/F. Scott Fitzgerald
character. That might work.

Later when | was out walking on the hill, as the sun set behind the clouds, I realized that | never start out with
a beginning, middle and end. I never have an idea when I sit down to write a story -- usually just an idea for a
scene. The story grows as | approach that scene and then go beyond it. | remembered how, when I taught English
class, | used to tell kids how easy it was to write a story, at least a bad story, if you just think up a beginning,
middle and end, and flesh it out the bones. Maybe | should try coming up with a beginning, middle and end once
a day until something clicks. And if | get really fancy I can start putting in things like a complication, turning
point, and climax. Ooo.

5 Nov 97
Here is the idea as it sits now.
Setting: 1961 -- in order to take advantage of the JFK ascension.

First person: a young kid who chauffeurs the protagonist back and forth to Los Angeles and
Las Vegas.

Protagonist: A Joey Bishop-like character. He would be fictional, a composite.

Celebrities: They would be Martin, Sinatra, Lewis, Davis, etc. and identified as such. We
don’t see them that much because the book is from the POV of the kid driver.

Other important characters: don’t know.
Many scenes: happen on the road
Other scenes: happen in Hollywood restaurants and clubs, backstage, etc.

One of the themes: American popular culture and civil culture, and how it was *not*
simpler back in 1961, but in many ways less formal, with not so many lawyers, not
the same kind of politics *at all,* many things done in the good ol’ boys backroom.

I need another theme, like a moral or psychological theme: but I don’t know. It must have
something to do with the protagonist, the Joey Bishop character, or with his
relationship with the kid driver. I am really cautious about this because | can’t think
of anything in this realm that doesn’t sound cliched.
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Yet | feel that if | could just come up with this piece of the puzzle, all | would have
to do is research the physical and cultural details because the story would fall into
place.

13 Nov 97

I thought I could have a Flannery O’Connor-like theme of grace. | stole this idea when | read a review or
interview of Don DeL.illo’s new book Underworld in which someone says there’s an ending where grace is
present. And | thought, hmm, maybe this Joey Bishop-like character, who’s all pissed off because his career is
going down the drain, and who sometime during the book commits an act of cowardice or cruelty, is redeemed at
the end not by any action but through a sheer deliverance of grace.

So the outline of the book would look like this:

I.  Introduce characters, situation, and lay groundwork for the early
climax, i.e. the betrayal or whatever the character has to suffer for
during the story.

la. Early climax.

II. Have the characters and events react to what the character did.
Rising action throughout this point as his career begins to slide.

[ll. Climax in which moment of grace happens.

One of the main ideas I’ve had rolling around in my head is that Joey is all pissed off because he was included
in an earlier Rat Pack film but wasn’t included in the one they’re about to make. This worries him sick, he feels
he’s being shut out. There’s a new guy on the scene with whom he feels competitive (perhaps completely
unjustifiably -- maybe somebody in a different milieu, maybe even Elvis or someone, but he’s afraid this new guy
will somehow muscle in on his, Joey’s, place in the scheme of things.

Not Elvis but maybe more of a Ricky Nelson-type person. After all, Ricky Nelson appeared in "Rio Bravo™!

| wasted some time looking for some journal entry where | wrote about that David Siegel guy’s "nine point
movie plot,” but I couldn’t find it.

I need some character names. The Joey Bishop character I’ll call Bobby Blaine. The kid chauffeur I’ll call
Eugene, he calls himself Gene but the entertainment types change this to Gino because they think it swings.

The person Bobby feels competitive with is Donny Timson -- make him a Brit! 1t’s not too early for that ...
He’s like one of those hapless young music hall singers who got completely flattened by the Beatles a couple of
years later. That’ll be good because the reader will sense the irony of Bobby being threatened by this guy who,
it’s clear, will be dogmeat in a couple of years.

A color | associate with the early 60s -- the time is 1961 -- is red. Red Ford Fairlanes, red lipstick, the red
granite of cuts for new highways. Also cream, which often accompanied red in cars and in advertisements, and
brown, especially wood panelling.

I need to go out and get lots of old magazines from 1960-62, especially Look, Life and the Saturday Evening
Post.

I’m going to start a new file, a spreadsheet called research ideas.

15 Nov 97
I got a lot of ideas for this while I was lying in bed in the morning and, later, taking a shower.

The moral struggle the kid, the narrator, Gene, has, is that he’s a liar, and he gets through everything in life
lying. Not a compulsive liar so much as he does it consciously, to survive. He lies to get his job, he lies to girls to
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impress them, and he also presents boy facts as total truth. Like he gets into some big discussion of Vietnam and
he says Vietnam is an island near Japan.

This whole lying thing will be a subplot to the book -- Gene’s not the main character, Bobby is. But the
subplot will be resolved at the same moment as the book’s main climax, and it will be resolved because Gene
finally tells the truth about something.

Things that Gene lies about: his family background, naturally, and having been in the military, and having
gone to Harvard or something -- he gets the location of Harvard totally wrong, and gets away with it because
these people in California have no idea of east coast geography anyway. He lies about his girlfriend and how
much they fuck, when in reality she is a virgin, in fact Gene has little idea of female geography either. This is
corrected when Bobby arranges -- or maybe it’s more of a coincidence -- for Gene to sleep with a showgirl. The
showgirl teaches Gene what’s what.

Anyway, sometime during the story it comes out that Bobby knew Gene was lying all along when he’s been
telling these tall tales about his girlfriend, his family, etc. but it’s okay with Bobby -- he now thinks Gene’s
capacity to lie means he has the potential to be an actor. Perhaps this is at a point in their relationship where
Bobby has to talk Gene into staying on the job, he wants to quit for some reason, because Bobby has done
something shitty to him, let’s say -- so Bobby has to convince the kid that not only does he have the talent to be
an actor but that he can get him contacts in the business. This forms an interesting twist in the moral plot because
it represents the further descent of Gene morally, that he is tempted by this whole notion of getting into movies.

Of course the whole notion is itself a lie that Bobby is telling Gene, but we see Bobby lying to himself all the
time, telling himself he has the talent to be in the same league as Sinatra and Martin and Davis. Bobby has done
completely to himself what he is tempting Gene to do -- delude himself into thinking he has talent to the extent
that it gives him confidence and allows him to delude others into the same belief.

Of course Bobby has craft, because you can’t spend 25 years in show business without learning your craft. He
has his shtick and he can do all the requisite things that you’re called on to do in show business, including
singing. (The idea, today, that Harrison Ford or Tom Hanks or Dustin Hoffman or any of the top actors would be
called on to sing is incredible, but in those days, being an "entertainer” meant you had to do some singing and, if
possible, dance. Perhaps the closest we come today to this kind of well-rounded "entertainer" is Steve Martin.)

So lying is one major theme of the book.

The book ends, for Gene, by him deciding to become not an actor but a writer, because writers are also
professional liars. They just do it with a net.

Bobby Gene

Needs a driver Gets the job through lying

Scene with his girlfriend which shows how
much he’s lying about her

Bobby is helped by this Scene where telling a big whopper really
seems to work

Comes out that Bobby has known all along
he’s been lying

Bobby gets a showgirl to sleep with Gene

Bobby does something that really pisses Gene off and makes him want to quit, but gets him to
stay on by assuring him that his talent for lying means he can be an actor.

But like I say, Bobby is the main character, not Gene. | don’t have so many ideas about Bobby yet, but let’s
try to work on that and not simply wait for inspiration to hit the way it has for Gene. (One of the reasons | don’t
want Gene to be the major character is that then the whole thing seems like a coming-of-age story, and | don’t
want to write a coming-of-age novel.)
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By the way, Cris came up with an idea that makes a lot more sense than Bobby can’t afford to fly back and
forth from LA to Vegas. He drives because he’s afraid to fly. That’s all there is to it.

Bobby: The main goal that Bobby has is to increase his standing in Hollywood by developing his contacts and
friendships with Rat Pack figures and, specifically, getting into the new movie they’re casting. In the meantime
he’s finishing up "Oceans 11" for which he has to go to LA for interior scenes, and he’s playing Las Vegas, so he
has to go back and forth. The thing is, his part in "Oceans 11" is coming out smaller than he expected, and it
doesn’t even look like he’s going to be cast for the new movie, so he’s sweating, he’s afraid his big chance is
slipping away.

Scene: Frank Sinatra tells Bobby, "This isn’t your big chance! You’re 40 years old! Your big chance was
probably when you were 25, and you blew it, I don’t know what it was but you must have blown it, because here
you are at 40 still playing the Lounge at the Sands and still getting shit parts like this one. No, a big chance would
be if I pick this kid here™ and he turns to Gene "and put *him* in the movie. That’d be his big chance. Your big
chance happened so long ago that you’d need a history book to see it."

Gene: "Will you really put me in the movie?"

Sinatra: "No, Kkid, that was just an example. Who are you anyway?"
"I’m Mr. Blaine’s driver."

"His driver! Get outta here!"

Dean Martin, laughing: "Looks like you just blew your big chance, kid."

18 Nov 97

The highway between Barstow and Las Vegas was U.S. 91/466, while 1-15 was under construction during the
years 1959-63. The first significant section completed was the "Baker grade" which replaced a treacherous grade
in July 1961. Also in 1961 a section of the bypass around Barstow was completed. 1t’s 400 miles from LA To
Vegas and | don’t know how long the trip takes. Maybe at night it takes 8 hours or so, because you can go really
fast between Vegas and Victorville, at least.

I need to think about my characters’ motivations and conflicts. Gene wants to grow up, be sophisticated, learn
how to be cool, and get laid; down deep, he wants to avoid facing the bit of history or character that makes him
lie. Bobby wants to prolong his career, which is at its critical point; after early success he has been coasting and
fading and his career needs a big lift; otherwise he could wind up a has-been in a year or two. He envies Gene’s
youth and Gene envies Bobby’s maturity and sophistication -- that’s a potential area of conflict because ...

Gene is avoiding the thing that makes him lie (which | don’t know what it is yet) and Bobby is avoiding age
and failure; Bobby is caught between caring for Gene, treating him as a younger version of himself, and resenting
Gene’s youth and the fact that his whole life is before him.

I think it’s obvious that Gene is, in some ways, a younger version of Bobby.

19 Nov 97

On the way back from Vegas to LA one night -- and they make this drive in the night, often, because Bobby’s
show at the Sands ends at 10:00 and he’s supposed to be at makeup by 7:00, except when he’s not -- they stop as
usual in Victorville, which is the halfway point. In a diner or something they pick up two women. These women
are mature, in their early 30s -- divorcees, natch -- wearing very nice outfits, maybe one has a fox fur. The
boyfriend or husband of one of them is drunk or has gotten into a card game in the back, some reason he can’t or
won’t continue driving, so the women are stuck. They hitch a ride with Bobby the rest of the way to Hollywood.

The one without the husband or whatever sits in the back with Bobby; she’s a little older and more of a fan of
Bobby. Right away he starts putting the make on her and soon they’re making out in the back. The other woman -
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- her sister-in-law, | guess -- sits in the shotgun seat turned more or less to face Gene, smoking and casting a
glance from time to time at her sister-in-law’s behavior in the back seat. She engages Gene in conversation. This
conversation is about the first time he’s ever had a calm, friendly conversation with a grown woman who takes
him seriously, and he reacts in a mixed-up way. He doesn’t know if she’s coming on to him or what. Then he
reacts to her womanly interest and encouragement as if she were a sort of older mentor figure, like a teacher, yet
underneath this there’s also a sexual tension.

When they get to L.A., of course, the women get out of the car and go into an apartment building and that’s it.
Bobby and the woman in the back seat have managed to fuck and are practically in love by this time; the front-
seat woman has to practically drag her off him (she’s been taking swigs out of Bobby’s flask).

Then maybe on the way to the studio there’s a dialogue between Bobby and Gene in which Bobby teases
Gene for not getting any, even though he was driving. He taunts Gene that he could have had the girl blow him, or
at least jack him off. This eventually puts Gene in a foul mood, and when he drops Bobby off at the studio, he’s
plenty pissed.

By the way -- it’s Bobby’s car, of course. It stays at the studio with Bobby while Gene has to go back outside
and catch a bus to his apartment.

20 Nov 97

Gene drives the car up by himself during the day, after sleeping all morning. He has from 7:00 to 2:00 to
sleep and until 9:00 to get back to Vegas. Then they have from, say, 10:00 or 11:00 to 7:00 to get back to
Hollywood for makeup.

I realized that there’s no way Bobby can be driven back and forth every day. He can’t drive both ways, so
let’s say he takes the plane, along with the other Rat Pack guys, from Hollywood to Vegas in the afternoon to do
his gigs, and then he’s driven back at night because he really hates to fly.

Besides, Bobby’s part isn’t that big, so he’s not shooting every day. But he goes to Hollywood to schmooze
on days when he’s not shooting and he doesn’t play in Vegas.

LA - Vegas
Bobby flies from LA to Vegas after shooting a scene that day
and Gene drives to Vegas alone
Bobby drives from LA to Vegas if they have all day to get there
or if something has happened to prevent him flying
Vegas - LA
Bobby flies from Vegas to LA if he has a gig at night and has to shoot a scene the

and Gene drives to LA alone next morning

Bobby drives from Vegas to LA if they have all day or all night to get there
or if something has happened to prevent him flying

All things being equal, Bobby prefers to drive, because he needs his car, especially in L.A., and he dislikes
flying. I think that makes sense.

And sometimes Gene has to drive the car by himself when Bobby flies ahead. | think this is an important idea,
because it allows Gene some time alone, allows him to play the big shot, etc. and to pursue his own subplot. "On
the Road" has been released and Gene is allowed to fancy himself a character in "On the Road."

I wish | knew what that book was that | read when | was a teenager, in which the protagonist, a young man,
hitchhikes around the West and meets up with a number of unsavory characters. I still remember this bit of
dialogue:
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"Terry, you’ve been smoking marijuana!"
"Oh man, only one stick."”

Research questions:

To what Hollywood restaurants and bars did celebrities and producers go in 19617
How does Gene live? In a hotel, an apartment? What neighborhood?

How does Bobby live? He probably has a nice house, but where exactly?

What is the location of the studio -- MGM 1 think -- that produced "Oceans 11" and how do you get there
from Bobby’s house?

25 Nov 97

Maybe the first scene in the book depicts Gene waiting outside in the hot sun for something. I think he’s
parking cars someplace in L.A. and Bobby comes out and hires him as a driver. That’s plenty simple.

Why can’t | make everything just simple? Because | have this fear that "simple™ coincides with "the easy way
out,” that cleverness, on the other hand -- something that strikes me as being a really cool idea -- is what’s called
for. And cleverness is what gets me in trouble when things get too funny and satirical. As in real life, it’s hard for
me to be serious and sincere about anything emotional.

Plots still impress me, but | suppose if they didn’t, | would be blasé about them and want to do something
plotless.

Maybe the first scene is Gene waiting, parking cars, he briefly meets Bobby but Bobby leaves, and the first
chapter or two shows Gene’s life wasting time and trying to get laid in L.A. Narrated by Gene some time after the
fact, so that | can have him say "I didn’t know yet that Bobby Blaine was fighting for his life, career-wise."”

| dunno.

27 Nov 97

I got a Dean Martin biography (the definitive Nick Tosches book "Dino™) and a Marilyn Monroe biography
and learned a few things.

First, "Oceans 11" was made in 1960, not 1961. It was shot in February and March and released in August.
"Dino" has the exact dates of the Las Vegas shooting: Feb. 16-27, after which they went to LA and shot interiors
at Warner Bros. (not MGM as | had thought).

That makes the whole issue of when the freeway was put in more or less moot. There was definitely no
freeway north of the immediate San Bernadino area in the winter of 1960.

Second, the book made clear that the Rat Pack appeared at the Sands before and during the above dates, and
then closed their act and went to LA to shoot at the studio. There was no back-and-forth. However, | think it is
believable that a second-rater like Joey Bishop would have made a long-range commitment to perform in Vegas
for a certain period of time even before the movie came up, and since he doesn’t have enough pull to get out of it,
he has to go back and forth to Vegas even after the filming has moved to LA. And since Sinatra and Martin are
not flying back and forth in some kind of private plane, that makes it even more believable that Bobby would not
find it convenient to use a plane. But face it, he just doesn’t like flying and in any case he needs his car, maybe he
even loves his car, maybe it is some kind of unusual car that he puts a lot of emotional investment in.

Third, the movie "The Misfits," featuring none of the above, shot in Nevada July to about October the same
year. But since Sinatra and Monroe were mixed up with each other, I think it would be possible to develop a plot
that had to do with the fact that they’re filming another movie out there in the middle of nowhere.



"Make Nice," notes, page 9

But I don’t want to get involved in making MM a big part of my book. She should just be in the background.
In fact, I intend to rarely show Sinatra or anybody famous. It wouldn’t be logical for these really famous people to
be driving around much with Bobby Blaine anyway.

The thing is, | have to pin down the scope of the book in time. My original idea was to have it take place
during and immediately after the filming of "Oceans 11" (although of course | was never limited to the facts about
that film), and now I’m thinking that that’s too limited and I need to open it up.

Another fact -- the next Rat Pack movie was "Sergeants 3" and was shot in 1961. | don’t think "Sergeants 3,"
whatever it is, is interesting enough for Bobby to want to be in, so I have invented a movie called "Make Nice"
(or maybe "Make Nice for Daddy" which sounds really sick given the Danny Thomas show that was on at the
time -- maybe the gag will be that the original title is "Make Nice for Daddy" but now they can’t call it that,
because of confusion with the Thomas show, so it’s just called "Make Nice"). Bobby really wants to be in "Make
Nice" because it stars -- here it comes -- Marilyn and Sinatra. And he wants a part in it to cement his association
with Sinatra, and for other reasons that we’ll develop.

There’s something | have to remember: | can’t let myself be limited to the facts about what happened and who
knew who. | have to let my imagination take the characters and events wherever | can. What I do need to get right
are the facts about the setting and the time. Not the events of the time but the flavors of the time, the artifacts and
ways of speech, the things that people were talking about, including the side events that might have come up, and
the pop references and products and so forth. That’s the stuff I really need to concentrate on capturing, in terms of
research.

I was only 4 at the time and of course don’t remember anything about what | really need to know. Ha.

I still don’t understand what this book is supposed to be about. I could just start writing using the setting and
characters that | have, but anything | produced would just meander until I found a subject.

What about lies. | already have this supposition that Gene uses lies frequently to his advantage. He’s not a
pathological liar though, I don’t know anything about that and I don’t want to get into it. But consider: the
entertainment industry is all about fiction, a.k.a. lies, and even more so, all the self-promotion and bullshit that
goes on is just so much lying. And Bobby is -- has to be -- heavily into all that.

Bobby is trying to promote himself to a certain level of entertainment and so forth. What is Gene trying to
promote himself into? Adulthood, but also coolness -- don’t forget it’s the time of beatniks and "On the Road,"
and he’s got a wonderful "On the Road" job, to a degree. Especially the times when he gets to drive Bobby’s car
alone to or from Vegas.

Ha, the Beat people were searching for truth. And so is Gene, only the whole time he is lying.

28 Nov 97

This book idea is like an attractive bird flying around my head, trapped in the room. I can’t pin it down and |
can’t ignore it. Actually | could ignore it but I’m afraid to. I’m also afraid to confront the whole book and pin it
down, but I’m more afraid that I’ll just let it slip away, proving another failure.

I have to do some thinking about Gene. Why does he lie, or what "secret history" does he need to hide?

I imagine some family loss, a father or older brother missing or killed. That’s why he initially develops some
kind of transference with Bobby. But to hide the pain of the missing older male, or maybe just to deal with the
fact of being different from all the other kids when he was a kid in the 40s and 50s, he created an acceptable
world through lies and tales.

I get it, he’s different because he’s Jewish. But he lies to the other Kkids to establish his gentility. And
Bobby is also Jewish but has a non-Jewish name, natch, because all Hollywood entertainers who were
Jewish did.
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Now in his mid-twenties, a few things have happened to Gene that make it both possible and necessary for
him to move beyond that phase into a phase which requires him to tell the truth, but only to himself. He is in the
process of reconstructing the world into truth. But out of habit and caution he still tells lies to others, attempting to
tell truth to himself.

Does that make sense? | have no idea.

6 Jan 98

What’s an old road like? Two lane or four, it has cracks patched with asphalt. You approach the summits of
rises going straight up, with no hint of what’s on the other side -- usually another drop right back down. There are
embankments nearby, and they may have small handpainted signs on them, small relative to a billboard anyway,
advertising local businesses. Even if it’s an ad for a service station that’s part of a national chain, they have their
own style of small billboard, and it always says: "6 mi." or however long it is til the station. Streets and
driveways, of course, go right up to the highway; you have to be alert for people slowing down and turning.

Then there’s the passing, the endless responsory of "Do Not Pass” and "Pass With Care" and the anxiety
about whether that guy coming straight at you at 65 mph will get back in time. In Texas people used to get off on
the shoulder for you to pass; I’ve never seen that out here. The assumption was that otherwise somebody would
never get around. | remember drifting off onto a gravel shoulder in a driving rainstorm going 55 mph so
somebody could pass me -- me being too deferential. You’re expected to not only get over but to maintain speed
and get right back on after the guy passes. Or maybe after 6 guys pass. | had a mind to do that once this past trip
to the desert, but the urge wasn’t strong enough to actually go ahead and do it. And I’ve never seen anybody else
do it in California. I think if somebody went to the shoulder here, you’d think they either had a breakdown or
were trying to use the shoulder to pass on the right!

Old roads seem usually to be lower than the new roads, which are graded straighter and more level and thus
are usually on embankments. So the old roads are more twisty and go up and down. And I think the surface
tended to be different -- concrete, it seems, which got patched with asphalt. Whenever you see one of those old
roads, they seem usually to be concrete. (Perhaps the asphalt ones get grown over and destroyed and erased
easier.)

Gene: God, I’ll be glad when they open that freeway to replace this road.

Bobby: Don’t be too eager to see the old things pass, kid. A road isn’t like a cigarette lighter that you toss out
when a new one comes along -- it’s like a living thing with history.

Or is that too much like something that would be on "The Simpsons™?

How do Gene and Bobby meet? I think my idea now is that Gene is parking cars and Bobby hires him on the
spur of the moment.

What is the point of him hiring Gene? After all, most performers his stature don’t have drivers -- not even
Frank has a driver, he flies anyway. The point is that first, Bobby has this period coming up where he has to
perform in Vegas and shoot in LA -- like a fairly short three-week period at first. And he wants to sleep while
somebody does the driving. And he’s afraid to fly, that’s another thing. (Although of course he flies anytime he’s
with Sinatra or anybody else, he doesn’t want to make a big deal of it.)

He has like five trips planned back and forth in the three weeks. Then the period gets extended because of this
whole involvement with the Marilyn thing. They go out to Henderson and maybe they go up to Tahoe too, | don’t
know. (Where the hell is Henderson?)

I’m playing fast and loose with the actual historical timeline. In reality, "Oceans 11" finished filming in Vegas
at the end of February, 1960 with shooting in Hollywood for the next month, and "The Misfits" started filming in
July. What I’m going to do is move the filming of "Oceans 11" and the filming of "The Misfits" toward each
other, so that "The Misfits" starts a month or two after they wrap "Oceans 11" in Hollywood.
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I think this will give me the chance for a middle section of the book which is mostly about Gene. Bobby

doesn’t need him as a driver so much once his Vegas gigs have stopped, so he lays him off. This gives a
chance for a bunch of stuff to happen with Gene. Then there will be a third section of the book in which
he’s driving with Bobby again, and they’re doing this weird errand for Sinatra - Kennedy - who knows. So:

Qutline | had before

What | just thought of, against this

outline

Introduce characters, situation, and lay
groundwork for the early climax, i.e. the
betrayal or whatever the character has to
suffer for during the story.

Bobby meets Gene and hires him. We
have all the scenes where they go
between LA and Vegas during the
time when O11 is shooting in
Hollywood and Bobby has gigs in

Vegas.

Early climax.

Don't know what this is yet.

Have the characters and events react to
what the character did. Rising action
throughout this point as his career begins to

slide.

This could be the section where Gene

is on his own.

Climax in which moment of grace happens.

Bobby rehires Gene and they do
whatever weird errand Frank

wants them to.

Maybe this moment of grace at the climax is more a moment of grace for Bobby. Maybe Marilyn does

something or says something to him, or vice versa, that really redeems him. The question is, what does Bobby
have to be redeemed from? We already know what Gene has to be redeemed from -- the lying.

Yes, and with Bobby it’s also lying, but he has to reconcile his urge to deny his ethnicity with the truth,

and to reconcile his delisional pursuit of stardom with a more realistic approach in which he accepts
something he’s always thought of as lesser (television perhaps?).

Outline | had before

What | just thought
of, against this
outline

Scenes I've thought of so far

Motivations, background

Introduce characters,
situation, and lay
groundwork for the early
climax, i.e. the betrayal
or whatever the
character has to suffer
for during the story.

Bobby meets Gene and
hires him. Scenes
driving between
LA and Vegas

1.1
1.2

Bobby hires Gene

First drive to Vegas,
Gene's impression of
Vegas

Drive back to L.A. in
which they meet the two
women

They're shooting "O11" in
Hollywood at Warner
Bros. and Bobby has
nighttime gigs in Vegas.

Bobby is worried about getting
into "Make Nice" -- that's
the overarching
motivation for him during
this sequence.

Early climax.

Don't know what this is
yet.

la.1

Maybe this is the whole
showgirl sequence,
during which Bobby has
to convince Gene to hang
around -- but only to lay
him off when the Vegas
gigs are done (the climax
is more emotional)
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la.2 BackinL.A, there’'s a
climactic (and
unexpected) confrontation
between Sinatra and
Bobby in which Sinatra
says he won't support
Bobby getting hired

Maybe the emotional climax
here is akin to that bit of
dialogue | wrote above
about Bobby having
missed his big chance --
so he’s not going to get
the part in "Make Nice"

But the redemption is prepared
for even here, because
Sinatra makes some
comment about how
Bobby is just a straight
man, setting up lines for
the stars to say

Have the characters and
events react to what the
character did. Rising
action throughout this
point as his career
begins to slide.

This could be the
section where
Gene is on his
own.

.1
1.2
1.3
1.4
1.5

Interlude where Gene is on his
own -- maybe we see sort
of impressionistic scenes
of Bobby from time to
time -- whatever he’s
doing -- there’s a series of
scenes here

A lot about Gene here -- he’s
sorting out what
happened between him
and Bobby -- maybe
dealing with his girlfriend,
whatever

Climax in which moment
of grace happens.

Bobby rehires Gene
and they do
whatever weird

errand Frank
wants them to.

.1 Bobby rehires Gene
1.2 They drive to Henderson

I11.3  Bobby has his moment of
redemption

Bobby is still looking for ways to
patch things up with
Sinatra, so he’s doing him
this favor.

This outline seems to work if | tell the book from the first person of Gene, but I’m not sure about that. Right
now I’m planning on doing it 3rd person.

4 Jun 98

Perhaps Bobby’s redemption will come through television.

He’s always spurned television and particularly talk shows. People keep telling him he’d be a natural to be a
Jack Paar type because he’s such a kiss-ass and plays the straight man to stars -- they intend this as an insult. And
in general the view of movie people toward television is that is it a lesser, degraded medium. Jack Paar was never

in a movie!

Then at the end of the book, Bobby is reconciled to television. He accepts an offer to do a late night talk
show. And the reader can see that he’ll be successful doing this.

lll.  Climaxin
which moment
of grace
happens.

Bobby rehires Gene and
they do whatever
weird errand Frank
wants them to.

[1I.1 Bobby rehires Gene

[11.2 They drive to
Henderson

[11.3 Bobby has his
moment of
redemption

Bobby is still looking

for ways to patch
things up with
Sinatra, so he’s
doing him this
favor.
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V. Denoument Bobby is offered talk show This is Bobby’s
redemption, or
rather his reward -
- he finally will be
successful

Compress things rather than draw them out. Don’t make things too complicated.

Gene reveals in a scene in part 11, | think, to his girlfriend in an intimate moment, the factoid that his older
brother died. Dunno how. But it is at this point that the reader goes, aha, he sees Bobby as his older brother in a
way.

Just what is the favor Bobby is supposed to do in Part 111? Well, Sinatra, despite himself, is worried about
Monroe. And Bobby is supposed to go to Henderson and see, basically, if she’s okay. But Sinatra’s motive is that
he wants to deliver Monroe to the Kennedys, and so he wants to get in good with her so that she will trust him
long enough for him (Sinatra) to hand her over.

5 Jun 98

The first chapter: Gene is parking cars, after the manner of Cody in "On the Road." Bobby appears and
eventually offers him a job. Gene wavers on whether or not to take the job but eventually does.

Date: Fri, 5 Jun 1998
From: Mark Pritchard
Subject: New project
To: mjaye@akula.com

I started working on a new project today. I mean really writing it. It’s
something that I’ve been developing for a while -- the Rat Pack thing. I have a
superstition about talking about things while I’'m working out the first draft,
though, at least until I feel I'm well into it, so I might not mention it much in
the next few weeks.

20 Jun 98
From now on I’'m going to put the outline in a separate file rather than continuing to repeat it here.

But note, clearly the I1.al section, which builds up to the “early climax,” has to involve the latter 4 trips
between LA and Vegas.

22 Jun 98

Okay, what happens exactly in this scene, chapter one, about to be some kind of disturbance between
Sinatra’s party and the parkers?

Sinatra is in a bad mood anyway. Now he’s pissed off because it took so long to get the car there.
In fact let’s have Tom get in a fender bender on the corner by the restaurant. Raise the stakes.

Sometime during the fight Bobby is trying to cool things off and Gene ends up next to him. For a moment
they are sort of working in tandem to stop the fight -- that’s how Gene comes to the notice of Bobby. And Gene
does something that actually brings the fight to a stop and so does Bobby. It has to be something they SAY. Gene
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says a straight line and Bobby follows up with a yuk -- this cues Martin and Davis to laugh the whole thing off,
which enables Sinatra to save face and step away.

But it turns out that Gene is really upset by the fight -- Bobby ends up going, hey kid, what’s the matter? Did
you get clocked? What the hell?

Bobby et al go away but then it ends up both Gene and Tom get fired for the incident, even though it wasn’t
Gene’s fault. And Bobby gets wind of it and hires Gene.

24 Jun 98

Okay, that worked. | wrapped up the first draft of the first chapter on Monday. Yesterday a wasted day in
which | did a lot of tai chi and errands. And went to the Opera House to become a supernumerary for "Turandot"
which | might not be selected for anyway.

I extended the chapter past Gene’s firing, farther than | expected to. But now for the second chapter -- | want
to make it from Bobby’s POV, go back and recount the day briefly:

a. That day’s filming on "Oceans 11"

b. A scene in Chasen’s

c. The scene in the street, from Bobby’'s POV

d. The rest of the evening Here we find out that Bobby will have to drive back
and forth from LA to Vegas

At the end of this scene Bobby goes back to the
parking lot and leaves his card for Gene, who has
already departed -- no, it's the next day and the lot
is just opening

e. Bobby calls Gene and hires him

2 Jul 98

Okay, that worked too. I’ve finished the first draft of the second chapter. I’ve now written about 12,000 words
of the first draft. Judging by my usual pattern, this will result in about 50 or 60 percent of that being cut. But I’ve
made a start at least. Now it’ll be hard to stop.

What I’m really pleased about is, every time I’ve sat down and told myself seriously that I’m going to write --
one morning after goofing around for 90 minutes I said, "All right, you have to sit here til noon, whether or not
you get anything done,"” and within five minutes | was off, and | did 2500 words in three hours -- | do actually
turn out about 2000 words. That seems to be my natural quota for the time being. It would be exhausting to try to
double that.

So what | have to do now is plan the third chapter, which will be the first trip to Las Vegas with Gene driving,
and which may or may not include what I’ve designated as I.4, the scene in which they return from Vegas,
picking up two dames in Victorville.

Well, I just looked back and saw:

Bobby Gene

Needs a driver Gets the job through lying

Scene with his girlfriend which shows how
much he’s lying about her
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Bobby is helped by this Scene where telling a big whopper really
seems to work

Comes out that Bobby has known all along
he’s been lying

Bobby gets a showgirl to sleep with Gene

Bobby does something that really pisses Gene off and makes him want to quit, but gets him to
stay on by assuring him that his talent for lying means he can be an actor.

I think I need to remember this theme. Right now I don’t have Gene getting the job through lying. | need to
keep that at the forefront. So maybe I do need to write that scene.

What happens What is revealed

Bobby talks to Gene about being his driver and Bobby’s basic schedule
Gene does a lot of creative interviewing and Gene’s background and lack of it

basically lies about his experience ) )
Gene’s need to have people believe (lies about)
him

Interlude between hiring and the first trip -- Scene | The truth about Gene’s girlfriend (whom he lies
with his girlfriend about in ch. 1) and the extent of his lies

The first trip -- impressions of Las Vegas

This means | also need to go back and play up:

» Bobby’s desire to get into Slovik, which makes the scene with Maltz and the subsequent scene with Frank
in the car more interesting

e Gene lying about his girlfriend

3Jul 98

I wrote the first draft of chapter 3 yesterday and today, total of 3300 words, much shorter than the first two
chapters, which is fine.

Then | went back to the outline and updated it. The outline -- which is really a table with columns labeled
Section, General drift of section, Scenes, POV, and Motivations and background, is proving to be a really useful
tool. I use it to plan my work onthe next or current chapter, and when I’'m done with the chapter I go back to the
outline to see if | missed anything. Today | see that | need, in ch. 3, to play up the "need" Gene has to lie and to
make people believe his lies. Right now, for example, Bobby seems to be ignoring most of the lies. | should make
them more important to the action so he can’t ignore them.

I think another thing I need to do is make the character of Dana (Gene’s girlfriend) more vivid before she
shows up, so that when she does show up in ch. 3 she will be more alive. I can do this by adding some stuff to
ch.1.

But everything isn’t planned. The scene in ch. 2 with Maltz, for example -- | had no idea | was going to do
that until right before | wrote it. But it perfectly sets up the occasion for Bobby to find out about Frank’s next
movie (the putative "Make Nice for Daddy") and start scheming to get into it.

Something I thought while writing today and also later while taking a walk: visualizing the setting and the
mise-en-scene more as | write (or perhaps rewrite). Remember what M. Gaitskill said last year about the
importance of knowing everything in the room, everything about the characters, etc. But things are going fairly
well now, and | thought about maybe doing that more for the re-write. If | have the discipline to rewrite the book
when 1I’m done with the first draft. Listen to me, talking about being done when I’ve written about one fifteenth of
the first draft.
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6 Jul 98

Still have to figure out what the events are in ch. 4, the first trip to Las Vegas. The first layers of the core of
the original idea.

So what’s logical to happen?

It’s daytime on Friday. It’s from Gene’s point of view. Seems logical to have Bobby actually pick him up.
Then there’s a short moment when Bobby is checking out Gene’s driving. Reassured, he settles in with some
paperwork or studying -- a script, perhaps, or some material he’s writing for the act.

Yeah, yeah. But what do | want to show during this part?
* Bobby’s desire to get into "Make Nice for Daddy"

* Aspects of Bobby’s character: Decent chap. Sees through things, but plays cards close to vest -- doesn’t yak
about all he sees.

 Bobby’s attitude toward Sinatra et. al.
» Something about mobsters

7 Jul 98

e Build up the incidence of lies told by Gene, stuff that Bobby calls him on later. Something about
Kennedy -- Bobby repeats lie that he met JFK; Bobby, of course, actually has met him.

o Bobby finds out Gene is reading "On the Road" and teases him about the Beatniks -- maybe sets up
some character growth in Gene by having him go from a fascination with Kerouac et al to a
fascination with Sinatra et al, then back again, or to something else. Maybe Gene undergoes this
whole movement from a life of movement (parking, driving cars) to a life of stability.

e Have to set up the next scene on the way home -- the scene with the two women -- somehow.
Introduce Bobby’s attitudes towards sex and women

Gee, I’m thinking I should make this chapter from Bobby’s point of view instead of Gene’s. I’ll show the
arrival in Las Vegas and the rest of the trip from Gene’s point of view. That’ll be good because it’ll mean they’re
alternating chapters.

Things to show How to show it
* Bobby’s desire to get into "Make Nice for Daddy" Start with this.
* Have to set up the scene with the two women. Introduce Bobby's attitudes | Have this early -- starts
towards sex and women when Gene ogles
women from car
 Bobby’s attitude toward Sinatra et. al. through dialogue
* Aspects of Bobby’'s character: Decent chap. Sees through things, but Interior monologues
plays cards close to vest -- doesn’t yak about all he sees.
» Something about mobsters ditto

* Build up the incidence of lies told by Gene, stuff that Bobby calls him on dialogue
later. Something about Kennedy -- Bobby repeats lie that he met JFK

* Bobby teases Gene about "On the Road" and the Beatniks dialogue -- starts
how?
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12 Jul 98 -- Last day of sabbatical before going back to work at Sybase

Still having trouble getting this finished. My first real instance of getting bogged down. I’ve written a whole
scene where Bobby picks up Gene, they drive through L.A. and Pasadena, they’re on their way. Bobby has this
fairly boring internal monologue about getting into Make Nice for Daddy but even that part has to be much better.
And now that part is finished and it’s time for them to talk to each other and I find myself really bogged down.

One possible solution: change POV at this point. Show most of the driving from the Gene POV which is also
third person (Bobby’s stuff is always 1st person). Don’t have to change a chapter number, just have a break.
Whether or not chapter number changes is completely insignificant of course.

The only other thing I can think to do is to sit here in the notes until | get a really decent idea about this
chapter.

As | said before, this is the part of the book that is the original idea -- the driving. So it’s ironic that this is
where | first bog down. Of course | had the original idea quite some time ago -- January 1996, two and a half
years ago!

Let me try to get a handle on what should happen next by looking at earlier notes:

And | thought, hmm, maybe this Joey Bishop-like character, who's all pissed off because his career is
going down the drain, and who sometime during the book commits an act of cowardice or cruelty, is
redeemed at the end not by any action but through a sheer deliverance of grace.

There’s a new guy on the scene with whom he feels competitive (perhaps completely unjustifiably --
maybe somebody in a different milieu, maybe even Elvis or someone, but he’s afraid this new guy will
somehow muscle in on his, Joey’s, place in the scheme of things.

Not Elvis but maybe more of a Ricky Nelson-type person. After all, Ricky Nelson appeared in "Rio
Bravo"! The person Bobby feels competitive with is Donny Timson -- make him a Brit! It's not too early
for that ... He’s like one of those hapless young music hall singers who got completely flattened by the
Beatles a couple of years later.

He lies to get his job, he lies to girls to impress them, and he also presents boy facts as total truth. Like
he gets into some big discussion of Vietham and he says Vietnam is an island near Japan.

Things that Gene lies about: his family background, naturally, and having been in the military, and
having gone to Harvard or something -- he gets the location of Harvard totally wrong, and gets away
with it because these people in California have no idea of east coast geography anyway.

His part in "Oceans 11" is coming out smaller than he expected, and it doesn't even look like he’s going
to be cast for the new movie, so he’s sweating, he’s afraid his big chance is slipping away.

Scene: Frank Sinatra tells Bobby, "This isn't your big chance! You're 40 years old! Your big chance was
probably when you were 25, and you blew it, | don’t know what it was but you must have blown it,
because here you are at 40 still playing the Lounge at the Sands and still getting shit parts like this one.
No, a big chance would be if | pick this kid here" and he turns to Gene "and put *him* in the movie.
That'd be his big chance. Your big chance happened so long ago that you'd need a history book to see
it."

Gene: "Will you really put me in the movie?"

Sinatra: "No, kid, that was just an example. Who are you anyway?"

“I'm Mr. Blaine’s driver."

"His driver! Get outta here!"

Dean Martin, laughing: "Looks like you just blew your big chance, kid."

He envies Gene’s youth and Gene envies Bobby’s maturity and sophistication
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Bobby is trying to promote himself to a certain level of entertainment and so forth. What is Gene trying
to promote himself into? Adulthood, but also coolness -- don’t forget it's the time of beatniks and "On
the Road," and he’s got a wonderful "On the Road" job, to a degree. Especially the times when he gets
to drive Bobby’s car alone to or from Vegas.

Ha, the Beat people were searching for truth. And so is Gene, only the whole time he is lying.

I like that last one. | can take that and turn it into some dialogue in chapter 4.

27 April 99

I’ve been working on this book again for the first time in several months. As a way to mitigate the horror that
is the phone company, where | have my new job. Oh, it’s not that bad yet. In fact, there’s this very attractive
woman in the department. She’s way too intelligent and outgoing to be working for the phone company. | want to
find out why she’s there instead of working in some high-tech firm.

Okay, so back to the book. I just had a brainstorm | want to get down.

I have been working for the last few days on the first draft of chapter 5. | have drafted the first drive from
L.A. to Vegas. Now from the outline | see | want to add:

» Something about mobsters
* Build up the incidence of lies -- Bobby repeats lie that he met JFK

And | was listening to “This American Life” a few weeks ago and it was about compusive liars -- great
background information. Practically the only useful information I’ve heard on the subject. And one of the ideas |
got from that show is that compulsive liars build up a kind of pressure in their relationships, a pressure that builds
as the lies get bigger and they take greater chances. The lies become bigger to cover past lies and the pressure
builds.

And it occurred to me this morning that this is similar to gambling. The gambler is on a binge and may be
losing everything but he is telling himself that the next bet will make it all worthwhile. And this comparison is
perfect because of the setting. Of course | can’t make the parallel explicit.

There are other various points of exposition | need to work into their trip in chapter 5, and I’ve put these in
boxes at the beginning of the file so that I’ll remember it tomorrow when | go to open it.

6 May 99

I’ve been working this week (at the phone company) on fleshing out the first part of ch. 5, the latter part of
the trip to Las Vegas. On the 4th | decided to pick it up the next morning, i.e. the first Saturday Gene has to
himself in Las Vegas, and bam! the character of Dolores the Mexican motel maid came barging in out of nowhere,
waking up both Gene and me.

I instantly saw her as a sharp, sarcastic (but she has to be sarcastic in a 1960 way, not in a 90s way) Larry
McMurtry-type of character, and | knew that Gene would eventually try to make time with her and would never
succeed. Their relationship will be a little bit like that of the restaurant owner and his Latina manager, as depicted
in that never-completed story | started (in 1995 | think) -- she a lot more complex than Gene imagines. He makes
a million assumptions about her and is totally off. Maybe only toward the end does he realize how off he is.

This is essentially a subplot, but I think it will enliven his character greatly. He needs it.
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1.5 a. Arrival in Vegas omnisc. » Something about mobsters

* Build up the incidence of lies -- Bobby
repeats lie that he met JFK

b. Weekend in Vegas: Back and forth | ¢ Introduce Dolores
- Gene on Saturday Omni « Bobby’s anxiety about Donn
- Bobby on Sat. night - his act - Omnisc. Tims)(/)n y y
Donny Timson
- Gene on Sunday » Something about Gene on Sunday

I’m now in the part of the book that | never conceived clearly. I’ve established the situation and the
characters, but I didn’t really know what they had to do during this part (or indeed what they did in most of the
book). Now that they’re fleshed out for me a little more, | realize | can rely more on them to guide the action. |
don’t have to push them around on the board like a bored god.

But | do have to remember that each scene has to exist for a reason. Like | can’t just have Gene wandering
around L.V. and not use whatever incidents occur -- once | think of any - to advance the plot and the themes.

So here’s something -- | could use the "Gene in LV on Saturday" bit to talk about his lying. And | could use
the "Gene in LV on Sunday" bit to further the Dolores subplot.

I need a handle on Gene other than his lying though. There’s got to be more to his personality.

Fleshing out the personalities of somewhat clueless young males is always my biggest challenge. In fact, |
almost never do it sufficiently. Look at what Mary Gaitskill said about the protagonist in "Exploitation." What did
she say, that he was "blank"? And that that was all right but the blankness had to be about something because
every part of a person’s personality is there for a reason -- and if it’s simply arbitrary instead, then the character
and the whole work suffers.

18 May 99

I wrote the scene where Bobby is onstage at the Riviera, and notices Donny Timson in the audience, over the
last week. Had a lot of fun with it. Improvising while writing allows me to create -- | think -- something that
resembles an improvised comedy routine. I’m a lot more comfortable with the "improvised" part of his act where
he slags the British in order to get to Donny than | am with the "scripted™ part about the eskimos. | have to write a
better eskimo joke and also a better joke that ends the "microphone for my friend" bit. Singing "The Man I Love"
is just too weird. Joey Bishop wouldn’t do that in the 60s. Maybe Shirley MacLaine would, but not Joey Bishop.

I had an epiphany over the weekend. | rented "Let’s Make Love" and found that not only was it basically the
movie | had imagined "Make Nice for Daddy" was, but it was written by Norman Krasna! Whom I had already
identified as the writer of "Make Nice for Daddy." Wild. But what was even stranger was that there was a British
twit music-hall singer in it, just about as | imagined Donny Timson. But he wasn’t in the Joey Bishop part; that
part was done by Tony Randall. Very funny too, but he faded away in the last reel. It’s an odd movie -- there’s a
lot that doesn’t work, like the relationship between the Yves Montand character and his older retainer, and the
conflict between Yves Montand and Tony Randall over, I guess, his ethics. (The Randall character isn’t well-
developed enough to make the confrontation matter.) But there’s a lot that still works, almost 40 years later. The
way the basic situation is set up -- an "off-Broadway" company puts on a Beach Blanket Babylon-type review
sending up famous figures, and Yves Montand is mistaken for a guy who comes down to audition for the part of
the billionaire, though he actually is the billionaire -- is very well paced. After a somewhat tedious opening
sequence about the billionaire’s randy ancestors, the whole first 40 or 50 minutes works great.

So it was very strange to realize that "Let’s Make Love" is not only pretty close to the film | imagined as
"Make Nice for Daddy," but it was made at almost precisely the right time. It opened in Sep 1960, | know from
the Internet Movie Database [actually 3rd week of August 1960]. Since I’'m already playing a little loose with the
time continuum, it won’t be any stretch to have it still in development in Feb. 1960, with "The Misfits" still to
shoot.
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The "Donny Timson" in "Let’s Make Love" was a fellow named Frankie VVaughn. He was described in the
trailer for the movie (which was appended on the videotape) as a "British singing sensation.” | think the key word
was "sensation.” He was so terrible, loud and obvious and not a good actor, and he too fades away at the end of
the picture. | looked him up too, and it turns out to have been his last movie. | suppose he received devastating
reviews and went back to the U.K. only to be smashed flat when the Beatles came along. He’d be an interesting
one to research. | almost feel I should have written a book about him.

Norman Krasna is someone else 1’d like to find out more about. From the IMDB you can tell that he was a
playwright who turned a number of his scripts into movies; he celebrates the "off-Broadway™ milieu in the "Let’s
Make Love" script. He worked with a lot of the stars of the 50s and early 60s. There’s nothing after 1964, though,
and it seems he faded out and never adapted to the New Hollywood of the 70s. (Didn’t die til 1984.) But I’d like
to find out more about who he hung out with in Hollywood. Fortunately there are many, many biographies of
Sinatra and Monroe; there ought to be plenty in those.

24 May 99

I’m not working on the book often enough -- one or two days a week. But my boss at Pac Bell, avuncular Pius
Ruf, is out for two weeks on vacation, and I’m going to take plenty of time to work on my book.

The next scenes | have to work on to finish the first part are:

Ch. 6 0 Gene on Sunday

0 Drive back to LA starts -- Bobby is pisses because he
struck out sexually; Gene brags about a sexual
conquest but Bobby realizes he’s lying, explains how
you really do it.

0 They meet the two women in Victorville and take
them back to LA

Ch. 7- la.1 0 Bobby comes back to L.A. and picks up the script for
Make Nice for Daddy, sees there’s a part for him.
Good deadpan comic part.

0 ? need some kind of transition here

0 Another trip to Las Vegas -- ellipsis here skips one or
two trips -- the rising action is mostly about Bobby’s
machinations to get a part in MNFD

0 Butthere is also at least one scene between Gene
and Dolores -- perhaps something that gives him the

(but of course she never will idea that she’ll sleep with him the next time he comes
sleep with him) up - this builds tension for the next trip for him
0 Meanwhile we set up tension for the next trip up for
Bobby
Ch.8--1a.2 Theequilmis 0 asdf
broken by some kind of 0 asdf
betrayal of trust -- Bobby 0 asdf

does something to Gene
and has to win back his
good graces. So he
arranges for him to get laid
by a showgirl.
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- only to lay him off when the Ib Back in L.A., there’s a climactic (and unexpected)
Vegas gigs are done confrontation between Sinatra and Bobby in which
Maybe the emotional climax here is Sinatra says he won't support Bobby getting hired

akin to that bit of dialogue |
wrote above about Bobby
having missed his big chance --
so he’s not going to get the part
in "Make Nice"

But the redemption is prepared for
even here, because Sinatra
makes some comment about
how Bobby is just a straight
man, setting up lines for the
stars to say (or maybe cynical
Martin says it)

Cheez, that’s at least 10 scenes. I’ll bet it’s as much as I’ve already written. | sure hope it doesn’t take me as
much time.

I checked out from the library a number of books including a biography of Peter Lawford and "The Making
of “The Misfits,”" which should be invaluable. And Sara gave me a book on Las Vegas that has a lot of historical
stuff in it. I’ll still probably need to go to Las Vegas and do research. Sara and | talked about doing that in the fall.

Road trip! Except for me, it would mean working in the library or the historical society all day long. | guess she
could use the time to finish her book.

I have to go back and fill in the part of ch. 5 I haven’t done -- what happens to Gene on Saturday.

Here’s a remarkable quote from "Goddess: The Secret Lives of Marilyn Monroe™ by Anthony Summers:

[Soon-to-be husband Arthur] Miller told Time reporter Robert Ajemian, "She is the most
womanly woman | can imagine. Being with her, people want to die. This girl sets up a
challenge in every man. Most men become more of what they are natively when they are
around her: a phony becomes more phony, a confused man becomes more confused, a
retiring man more retiring. She’s kind of a lodestone that draws out of the male animal his
essential qualities.”

That gives me a great clue for the action in the climax!

25 May 99

Another note from that Marilyn book ("Goddess") -- During the filming of "Let’s Make Love," she got a new

psychiatrist, a Dr. Ralph Greenson. He was also Sinatra’s psychiatrist, according to the book, and had "numerous
show-business clients.” Dead now, it says, but check.

The book avers that "Let’s Make Love" has a poor script and is not in the league with the other "fine films
with which Marilyn ended her career.” | disagree; | thought the script had long sections where the story and
characters are extremely well-developed. The only problem is that the Frankie Vaughn character is hardly
developed at all until a late tantrum when he complains that his career has been a series of disappointments. Could
be that the original script had more development but that it was cut. If so, I’m guessing that the reason is that
Frankie Vaughn was a lousy actor and the scenes featuring Tony Randall were much funnier.

In any case, the biography gives short shrift to "Let’s Make Love," treating it mainly as the occasion for a
romantic affair between Monroe and Yves Montand. It doesn’t mention Vaughn, Randall or the screenwriter
Norman Krasna at all. I’m really curious about what the reviews and articles of the day said about the film.

The other book I have, "The Making of ‘The Misfits,”" says filmmakers had planned to make "The Misfits" in
1959 but instead Marilyn signed to make "Let’s Make Love." The latter film seems to have been made starting in
January 1960, according to "Goddess." So it was going on while they were making "Oceans Eleven."
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However, for my book, I’ll have to twist reality a little. I’ll have to have it scheduled for something like April.
I can’t put off the filming of "The Misfits" from when it actually happened during the summer and fall of 1960,
because everybody knows when it happened and everybody knows it was Monroe’s last film. So I’ll have to have
the incidents in my book be like this:

1. Early March: part 1 of the book where Bobby is trying to get into "Make Nice"
2. Mid-March -- Sinatra decides not to do "Make Nice" and Bobby fails to get into the
movie (obviously trying for the Tony Randall role)
3. April-June -- Part 2 of my book takes place as "Make Nice" films.
4. August -- Climax of my book takes place during the filming of "The Misfits" (real time
line)
That’ll work.

I realized | now have to think about exactly what date it is, so | did something I’ve been putting off for a long
time -- printed out a 1960 calendar. From this, and from the statement in “Dino" that the filming on "O11" in
Vegas happened Feb. 16-27, | can see that my chapter 1-2 takes place on Monday, March 7, and Gene’s first trip
to Vegas happens the following weekend, March 11-13.

So I would have to change no. 2 above to the last week of March, not mid-March. They’re already in mid-
March.

However, there’s no need to keep to the actual Vegas filming dates of "O11;" it’s not tied to any specific
events that took place that anyone remembers. | can easily move them back a couple of weeks. That gives the
action a little more time to happen. After all, I already have Dana saying in ch. 1 "Nobody goes to the beach in
February.” So I’ll move everything back 2 weeks. What’s the diff.

As for the discrepancies between the plots, casts, etc. of "Make Nice for Daddy" (the plot of which Sinatra
discusses in ch. 2) and "Let’s Make Love," I think I’ll just keep the fictional film going and not try to make it the
same as "Let’s Make Love." If | try to make it too much like reality, I’ll keep running into timeline and action
discrepancies. | think the filming schedule is the main thing | have to worry about -- having it shoot after "O11"
so that Sinatra can consider (and eventually reject) being in it, rather than having it shoot at the same time as
"0O11" as "Let’s Make Love" did in reality.

So we have:

February 1960
1 2 3 4 5 6
FILMING
ON O11
STARTS IN
VEGAS
7 8 9 10 11 12 13
FILMING
ENDS IN
VEGAS
14 15 16 17 18 19 20
21 22 23 24 25 26 27
CH. 1-2 CH. 4 CH.5
OCCUR
28 29
CH. 6
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March 1960 1 2 3 4 5
6 7 8 9 10 11 12
13 14 15 16 17 18 19
20 21 22 23 24 25 26
27 28 29 30 31
CLIMAX OF PART 1 HAS TO HAPPEN NO LATER THAN THIS WEEK
April 1960 1 2
3 4 5 6 7 8 9
FILMING
OF "MAKE
NICE" STARTS
10 11 12 13 14 15 16

Later -- | wrote the first scene in ch. 6, Gene walking around town and seeing Dolores in the church. Before
they leave town he’ll go to the office and ask her name. Now I need to go back and write the last scene in ch. 5
(which is already really long), in which he strikes out romantically. Thus when Gene starts bragging in ch. 6 of
his sexual success, the reader will know before Bobby does that he’s lying.

I still should put a lying episode in earlier, during Sat. afternoon.

27 May 99

Let’s see, if Bobby was "on stage at 16™ and "finished high school in the Army," and let’s say he’s 45 in
1960, which would make him 25 in 1940 -- that’s too old. Let’s say he’s 21 in 1941 when he’s drafted, so that
makes him 40 in 1960 and 16 in 1936.

1Jun 99

I finally made it to the library on Saturday and looked up the two existing magazine profiles of Joey Bishop --
one in the New York Times Magazine dated Jan. 1, 1961, and one in Esquire dated Sep. 1961. They each
contained a lot of information which I didn’t know, and also information that | had either known or guessed --
like the thing I wrote in the last entry above, guessing he’d first gone on stage in 1936. Bingo! And he was drafted
in 1942, not 1941, and actually never finished high school, but it makes no difference.

One interesting effect of finally reading those articles is that I’m now starting to resist learning some of the
facts of the people and the times, since the facts are starting to conflict with the fiction I’m creating. From now on,
I’m going to be careful to protect my fictional creation and not confuse it with the facts.

But there are plenty of discrepancies between accounts. For example, upon reading the script for "Ocean’s
11," Jack Warner is supposed to have said, "Forget making the movie, let’s just pull the robbery." But the
statement is also attributed to others, including Sinatra. So | don’t have to worry about too many p’sand q’s --
just the ones that are common knowledge.
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One major fact which I’ve missed til now, though, and which will actually help me with the ending, is the fact
that the Democratic convention occurred in Los Angeles in July 1960, and Marilyn and JFK did a lot of fucking
there, and then she went off to shoot "The Misfits." And the Rat Pack was all over the place, they even sang "The
Star-Spangled Banner" to open the convention. | ought to be able to make a lot of hay there, although | may have
to alter the time line a little. I’m still planning on the central event of the final act being that Bobby and Gene pick
up Marilyn from the set of "The Misfits" and take her by car back to L.A. -- some ostensible mission of mercy
which Sinatra has sent Bobby on. Invaluable to this whole section is the account in "Peter Lawford: the Man Who
Kept the Secrets" by James Spada:

In July, (JFK) came into the Democratic National Convention with victories in all
seven of the primaries he had entered, and he was just sixty-one votes short of the
nomination. Serendipitously, the convention was held in the Los Angeles Sports Arena,
putting Kennedy’s show business supporters smack in the middle of the action. The night
before the convention’s July 11 opening, the Democratic Party staged a hundred-dollar-a-
plate fund-raiser at the Beverly Hilton Hotel attended by twenty-eight hundred people. The
Rat Pack and other of Hollywood’s biggest names were present -- July Garland, Angie
Dickinson, Milton Berle, Joe E. Lewis, George Jessel, Mort Sahl, Janet Leigh, and Tony
Curtis among them.

Judy Garland sat at the head table next to the candidate; Frank Sinatra sat a few chairs
down with some of the other presidential hopefuls -- Senators Lyndon Johnson of Texas
and Stuart Symington of Missouri, and the potential draftee Adlai Stevenson.

The next day, Frank, Sammy, Dean, Peter, Janet Leigh, and Tony Curtis led the
hundred thousand people jammed into the Sports Arena in a rousing rendition of "The Star-
Spangled Banner" to open the convention. A few bars into the song, members of the
Alabama delegation, seated close to the stage, began to heckle Sammy Davis with vicious
racial epithets. His face burning with hurt and anger, Davis forced back tears. Sinatra tried
to buck him up, whispering, "Those dirty sons of bitches. Don’t let them get to you,
Charlie!" Davis finished the song, but he didn’t take his seat with the others once the
convention was gaveled to order.

Alabama was one of the uncommitted delegations that Jack needed to guarantee a first-
ballot victory. It was left to Peter to swallow his anger two days later and try to charm a
group of men he considered bigots.... Throughout the week, Sinatra and the Rat Pack
roamed the convention floor, ignoring barriers and restrictions, and cajoled recalcitrant
delegates to join the Kennedy cause. Conscious of the cameras, Sinatra painted his bald
pate black so it wouldn’t be obvious under the TV lights.

After the first convention session, Jack Kennedy retired to his suite at the Beverly
Hilton Hotel and spent some time with Judy Campbell. (Jackie had stayed home because
she was six months pregnant and had a history of problem pregnancies.) Apparently Jack
had never compared notes with Sinatra about Judy, because he tried, as Sinatra had, to talk
her into a three-way -- "with a secretarial type in her late twenties,” as Campbell recalled it.
"l know you," Jack told her. "I know you’d like it." Just as she had with Sinatra, Judy
refused.

For the rest of the convention, Jack Kennedy’s sexual amusement was provided by
Marilyn Monroe, who was preparing to begin work in Reno on "The Misfits,” written by
her husband, the playwright Arthur Miller.... The marriage had been in trouble for several
years, and Marilyn was just emerging from an affair with the French singer and actor Yves
Montand, the costar of her most recent film, "Let’s Make Love."

... Now, with her marriage on the rocks, Marilyn was in Los Angeles without Miller,
and Kennedy’s large contingent of Hollywood supporters made her far less conspicuous in
Kennedy’s company than she might have been. The second night of the convention,
Marilyn dined with Jack, Peter (Lawford) and Kennedy aide Kenneth O’Donnell at Puccini
[restaurant co-owned by Sinatra].
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Before dinner, Marilyn and Jack had apparently been intimate, because Marilyn
giggled to Peter that Jack’s performance earlier had been "very democratic” and "very
penetrating.” ...

As JFK was nominated:

The hall erupted once again, this time in acclamation for the nominee of the
Democratic Party. Frank Sinatra and the Rat Pack celebrated wildly, patted each other on
the back, glad-handed strangers. "We’re on our way to the White House, buddy boy,"
Sinatra yelled to Peter....

What’s interesting in all that is the lack of mention of Joey Bishop, but the book is about Lawford, and the
author clearly doesn’t think much of Bishop. And in fact, it’s better. | can put Bobby anywhere | want him in all
those events. The scene between Davis and the Alabama delegation is unbelievable! You can’t make up
something like that.

But I’m getting way ahead of myself. I’'m still in the middle of ch. 6 and I won’t write about those events for
weeks, if not months.

2 Jun 99

I finished the first draft of chapter 6 today -- the return trip from Las Vegas to L.A. including the central
incident in which they pick up the two women at a diner in Victorville. I’ve been looking forward to writing that
for a long time, and finally | wrote that whole part today -- about 2000 words, an excellent rate of production. (I
consider 800-1000 words a good day, but in fact what I tend to do is write a whole scene, no matter how long it is.
It’s hard to go on to the next scene after that, even if I know exactly what the next scene is.) I never quite had it in
mind how they would meet the two women and get them away from their husbands, but I figured it out today --
have them crash their car outside the diner in Victorville where Bobby and Gene are having coffee. The driver
(one husband) is arrested, the other stays behind to deal with the mess, and the two women go home to Orange
County with Bobby and Gene. It still needs a lot of work, but the important thing is to draft it.

I looked back at my entry for 19 Nov 97. It’s amazing how faithful the scene | wrote today is to the original
idea. Even the fur piece worn by one of the women is in there.

It feels like I’m working quickly, but reading these notes I find that it’s taken me more than 5 weeks to write
two chapters. They’re long chapters, totaling more than 10,000 words, but compared to the rest of the book, it’s
not as much as it’s felt like. In any case, I’m working well, and if | can keep writing 10,000 words every 4 or 5
weeks, I’ll finish the first draft of the book by the end of the year.

But I’m done with the first half of the first part! Hooray. The second half of the first part will be more
difficult, though. I’ll have to really get into the relationship between Bobby and Gene, raising the stakes and
preparing for the early climax.

Sara came over last night and | read to her and Cris the part I quoted above from the Peter Lawford
biography. She thought it was hilarious that the Rat Pack sang the national anthem at the Demo convention. It’s
really hard to top reality when you’re writing about real people.

Brainstorming about the next chapter:

Key to the scene
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Cch. 7-- la.1 Bobby comes back Really have to establish a | ask for a copy of the script.
' ' to L.A. and picks up | close relationship between Bobby | There’s a perfect part for me, a
the script for Make and Gene, in which we see Gene good deadpan comic part, but | get
29 Feb 1960 Nice for Daddy really doing his transference. This | drunk and it causes a complication.
sees there’s a ’art is sort of the core of the original Later I'm instrumental in helping
. P idea -- the trips back and forth, the hero get the girl (pimp role
I;OI’ f::;m. GOOd_ anecdotes told by Bobby, etc. again). A really memorable role!
eadpan comic
part. This is the relationship that
Gene mourns during part Il.
Somewhere in here: Gene tells a
big whopper that really
seems to work, and Bobby
is aided by it.
Later it comes out that Bobby has
known all along that Gene
has been fibbing left and
right.
Mar 4-7 ~ Gene is driving Bobby
Mar 11-13 around this time in

L.A. and then to L.V.
They discuss the
Victorville women.

2829 1 2 3 4 5

6 7 8 910 11 12
13 14 15 16 17 18 19

Then another trip to
Las Vegas -- ellipsis
here skips one or
two trips -- the rising
action is mostly
about Bobby’s
machinations to get
a part in MNFD but
also in the
relationship.

The "big whopper" should be
something about a movie
role Bobby either was in or
will be in -- probably will be
in. Maybe this helps him
secure a meeting with
someone or gets him out of
a potentially embarrassing
situation. Probably happens
in LV.

Nice bluffing kid, maybe you
should be a poker player. Of
course I've known you were
lying all along!

Mar 12 -- Late
Saturday afternoon
March 12 after Dolores
gets off work?

There also has to
be at least one
scene between
Gene and Dolores -
- perhaps
something that
gives him the idea
that she’ll sleep with
him the next time he
comes up - this is
part of the rising
action in the section
for him

(but of course she never will
sleep with him)

She comes back to Gene’s
room pretending she
forgot something. He
puts on a play for her
appealing to her
sympathetic nature. She
acts all sympathetic and
comforts him. He thinks it
will lead to their sleeping
together.

Meanwhile we set
up tension for the
next trip up for
Bobby

Frank has to make a decision by
this week.
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[ Then find out the Frank’s already
decided, won’t even be
involved?

-- leads to climax.

3Jun 99

I’m thinking that each chapter, from chapter 5 on, is getting really long and complicated, and that this might
rise up to bite me somehow. But I can’t figure out how, or what this problem might be, so I’m just going to keep
pressing onward.

4 Jun 99

I wrote the first scene in ch. 7 this morning. Then I really wanted to press on, but nothing seemed right and
I’m stuck. But I did realize two things:

1. I can write this chapter so that it can, with minor modifications, stand alone as a short story.

2. If I do that -- think of ch. 7 as more of a short story -- | can keep this whole first part from getting out of
hand. I might be able wrap up everything that I listed above on May 24 for chapters 7 and 8 in one 9000-
word story -- and it’ll seem long at that length.

Well, maybe not everything I had planned for those two chapters. It would seem hard to fit in all the subplots
that have to do with Gene. Perhaps | should just write the Bobby parts, define those as a short story, and then go
back and work in the Gene material, much of which happens out of Bobby’s presence anyway.

This is scary for a couple of reasons. One is that | can just write about Bobby and kind of forget about Gene,
and that that means Gene is extraneous to the book. The other is that if that were true, 1’d end up throwing out
half of what 1’ve done so far.

But I shouldn’t be scared of that. I’ve always known 1’d have to cut at some point. | just didn’t envision
reducing a major character to a sidelight.

7 Jun 99

I figured out what to do for ch. 7, the "self-contained story." Getting the part entails a choice. Bobby has to
decide whether or not to bad-mouth Timson. He also has to prove himself by doing an unpleasant favor for
Sinatra (this foreshadows the Marilyn errand). He eventually decides to do this but he won’t bad-mouth Timson.
It turns out Sinatra has decided (unbeknownst to Bobby) not to participate in the project anyway, so the errand he
did for Sinatra doesn’t figure in things.

Bobby finds out something about Timson -- that’s it. Maybe that Timson is a pinko? Maybe even somebody
like the FBI approaches Bobby asking for some information on Timson, and Bobby has the opportunity to get rid
of his rival. But he won’t do it.

I can also play up here the contrast between Bobby’s truth-telling and Gene’s lying.

Okay, here’s what | worked out, using post-it notes. It makes for an awfully long, complicated section, but
here it is.
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Ch. 7a | Bobby picks up the script for Make Nice, sees a
part in it for him.

Ch. 7b | Bobby discusses the script with Sinatra’s agent or
producer, and the producer asks him to do a
certain favor for Sinatra in return for favorable
consideration.

Ch. 7c | The FBI approaches Bobby and asks him to libel
Timson.

Ch.8a | Trip to Las Vegas on March 11. Dialogue
between Gene and Bobby touches on the
lying/truth theme.

Ch. 8b | Scene between Gene and Dolores on March 12.

Ch. 8c | Bobby does the certain favor for Sinatra. Somewhere in here: Gene tells a big whopper
that really seems to work, and Bobby is aided t
it. Later it comes out that Bobby has known all
along that Gene has been fibbing left and right.

Ch. 8d | 2d scene of FBI pressure on Bobby.

Ch. 8e | Setting: Bobby finds out Sinatra

won't be involved in the film, negating the
influence of his "favor."

Ch. 9a | Additional attempts by Bobby to influence MN
casting (?)

Ch.9b | Next trip to LV -- Mar. 18. Maybe this is the one
that Gene drives by himself.

Ch. 9c | Bobby finds out Timson has definitely gotten the
part. Unless, that is, he betrays Timson.

Ch. 9d | 3d scene of FBI pressure on Bobby. Bobby
decides once and for all not to betray Timson.

Ch. 10a | Sinatra-Bobby conversation, plays up Bobby’s
low status. "You blew your chance a long time
ago."

Ch. 10b | Bobby does betray Gene somehow -- perhaps to
look good for Sinatra -- "Get out of here."

Ch. 10c | To make it up with Gene, Bobby gets him laid by
a call girl.

Ch. 10d | Bobby on stage, Fri. Mar. 19

Ch. 10e | Sun, Mar 20 -- end of LV trips.

Gee, you think that’s enough content for the first-part climax?

10 Jun 99
I’ve been having a lot of second thoughts about that complicated section. It just seems way too long and
complicated, for one thing. But | also realized that having Bobby not betray Timson weakens the whole book. If |

want Bobby to make a courageous stand, the time to do that is at the end of the book (at least that would be the
traditional Hollywood redemptive moment, and is that what | want?). So | would have him betray Timson here at
the end of the first part, and it still doesn’t get him the part. But it sets up the need for him to be redeemed.

And harking back to my early ideas, which are still mostly what I’m doing except for a few details, the idea of
him receiving grace and forgiveness at the end doesn’t depend on him doing anything; otherwise it wouldn’t be
grace. However, Marilyn acts as the vehicle for this grace.
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Did 1750 words today -- the part of ch. 7 right up to where Sinatra is going to ask Bobby to do him the favor.
But I don’t know what the favor is. I’ll take a walk and try to think of it.

14 Jun 99

The favor, | realized, is to take a suitcase full of money from LV to LA. The point is that the suitcase full of
money is mob funding for JFK’s campaign, although that doesn’t come out until a little later.

I wrote today the rest of the scene between Sinatra and Bobby, and then started ch. 8, writing the first scene
with the FBI agents. Then | looked at the outline and regrouped the scenes, putting all the Bobby-narrated stuff in
ch. 7, with ch. 8 still left to begin. For the rest of the first part, I’ll try to divide chapters by narrator.

| printed out chapters 1-6 and gave them to Sara.

16 Jun 99
Met Sara last night. She was very enthusiastic about the chapters I gave her (ch. 1-6). Her suggestions:

0 Don’t have Sinatra get mad and beat up Maltz in the restaurant; save his violence for the scene in the
street. This builds better and would make both scenes scarier.

0 Don’t show the accident twice. I’m not so sure how to solve this because | feel there is new information
in both points of view. But Sara says showing it twice puts too much emphasis on the event, that it calls
out too stridently that it’s the event that kicks everything off.

0 Don’talternate between the points of view so predictably -- don’t alternate chapters. This creates
weariness in the reader by making things too predictable -- it actually could create the impression that
time’s moving backwards. (Note to self -- save that technique for some other work.) It’s a good thing she
said this, because | was just about to go ahead and do exactly what she warned against (see last entry).

Other than those things, she seems to have had a great time reading it. I’m so pleased and encouraged. Now |
need to go back and redo the outline of the next few chapters again and de-emphasize the alternating-voices
technique.

Another 1800 words today. | wrote the first part of ch. 8, a scene between Gene and Dana, and other between
Gene and Dolores. Then | started off the drive back on March 6. I’ll pick it up with the crucial conversation about
truth and lying. However, | haven’t done the scene where Gene tells a whopper that gets Bobby off the hook. 1
think | need that to emphasize the theme.

1 July 99

The outline for the part I’m working -- the last half of the first part of the book -- now looks like this (blue
parts are already done):

29 Feb Ch. 7a Bobby picks up the script for Make Nice, sees a part in it for him. Bobby
Ch. 7b Transition to next section "

Thu 3 Mar | Ch. 7c Bobby discusses the script with Sinatra, who asks him to do a
certain favor in return for favorable consideration.

29 Feb - Ch. 7d Gene and Dana Gene
3 Mar
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4 Mar Ch. 7d Trip to LV--Bobby tells Gene a little bit about the "errand.” Bobby
Bobby internal monologue about gangsters.

Backstage at the Riviera, the FBI approaches Bobby and asks him
to libel Timson.

5 Mar Ch. 8a Scene between Gene and Dolores on March 5. Gene
5 Mar Ch. 8b Bobby gets the "package" Gene

Trip back to LA. Dialogue between Gene and Bobby touches on the
lying/truth theme.

6 Mar Ch. 8c Bobby returns home with the package and Gene Gene
Mon 7 Mar Gene wakes up

Ch. 8d Gene and Dana at Bobby'’s house Gene
7 Mar Ch. 8e Peter Lawford picks up the package from Bobby that evening. Gene

Gene and Dana are present.

Wed. 10 Ch. 8f Gene and Dana again  ????? Gene
Mar
10-12 Ch. 9a Additional attempts by Bobby to influence MN casting (?) Bobby
Mar
Fri 12 Mar | Ch. 9b 2d scene of FBI pressure on Bobby. Bobby
Wed 16 Ch. 9c Setting: Bobby finds out Sinatra won't be involved Bobby
Mar in the film, negating the influence of his "favor."
16-17 Mar | Ch. 9d Additional attempts by Bobby to influence MN casting (?) Bobby
17 Mar Ch. 9e Bobby finds out Timson has definitely gotten the part. Unless, that Bobby
is, he betrays Timson.
17 Mar Ch. of 3d scene of FBI pressure on Bobby. Bobby caves and betrays Bobby
Timson.
Ch. 10a | Last trip to LV on Friday, 18 March. Gene
18 Mar Ch. 10b | Sinatra-Bobby conversation, plays up Bobby’s low status. "You blew | Gene

your chance a long time ago."

Bobby does betray Gene somehow -- perhaps to look good for
Sinatra -- "Get out of here."

19 Mar Ch. 10c | To make it up with Gene, Bobby gets him laid by a call girl. 3d
person

19-20 Mar |Ch. 10d | Bobby on stage, Sat. 19 March
20 Mar Ch. 10e | Sun, Mar 20 -- end of LV trips.

Looking back on chapter 7, which I thought a few weeks ago was going to be a "self-contained story,” | can
see it hasn’t worked out that way, but it could still be turned into that. I just want to make a note that what | said
on 2 June about "chapter 7" actually pertains to what is now chapters 7-9 at least. I’m not sure when the "self-
contained story" stops.

I also see I’ve expanded what | thought was complicated in the first place. But that’s okay, it’s just the story
fleshing out. For instance, | came up with the idea, this morning, of having Gene and Dana over at Bobby’s house
enjoying his pool when Peter Lawford comes over to pick up the suitcase. And I’ll have Lawford come on to
Dana big time. Ha ha!
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I’m happy about my progress, even though I didn’t work on this for more than 10 days, because every time |
sit down and work on it, | do one or two thousand words. A month ago | said I need to wrote 10K to 12K words
every 4 or 5 weeks to finish by the end of the year, and counting what I did in June (chapter 7 and 8 up to 8c) |
see | did about 8100 words in June. So June was a good month, especially considering | took off a week on
vacation. I’ll write 8d today and try to do 8e also.

I haven’t run up against very many research details, but that’s probably because I simply don’t know much
about the time or place.

2 July 99

300 words today added to the 1800 from yesterday finishes up the last part of chapter 8 -- the scene with
Gene, Dana and Peter Lawford by the swimming pool. | think it worked out great. "Elizabeth Taylor’s first screen
kiss!" (I think I lifted it from an actual incident in one of the books I read for research, but it was about a different
pair of actors. It doesn’t matter.) | don’t know how I’m managing it, but things are gong so easily with this book.
I think of something and just make it happen. It really builds my confidence.

14 Jul 99

Another hiatus -- | wasn’t at the phone company last week, instead | was at Sybase teaching the internal
auditor class. Then I actually had a couple of things to catch up on at the phone company, so | haven’t been able
to get back to this until today, Wednesday. And in fact, | have something else I need to do at the phone company,
where | am now. A document I’m working on, an implementation plan for my project. But let’s keep things in
perspective, it’s much more important for me to work on my book.

As | thought about it in the last day or two, | realized that there needs to be some reaction by Bobby to the
first visit of the FBI men. The way it is now:

4 Mar Ch.7d | Trip to LV--Bobby tells Gene a little bit about the Bobby
“errand."

Bobby internal monologue about gangsters.

Backstage at the Riviera, the FBI approaches Bobby and
asks him to libel Timson.

5 Mar Ch. 8a | Scene between Gene and Dolores on March 5. Gene
5 Mar Ch. 8b | Bobby gets the "package" Gene

Trip back to LA. Dialogue between Gene and Bobby
touches on the lying/truth theme.

6 Mar Ch. 8c | Bobby returns home with the package and Gene Gene
Mon 7 Mar Gene wakes up

Ch. 8d | Gene and Dana at Bobby’s house Gene
7 Mar Ch. 8e | Peter Lawford picks up the package from Bobby that Gene

evening. Gene and Dana are present.

... there’s this long section right after that scene where the whole focus is on the suitcase full of money. The
FBI visit is practically forgotten.

What I’ll do is put an internal monologue at the beginning of 8b. in which Bobby reflects on the FBI’s
proposition. No, wait a minute. 8b. doesn’t happen in the dressing room but in the driveway, and it’s from Gene’s
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p.o.v. Well, maybe I’ll put it at the end of 8b. instead, or as an interlude during the day of 7 March, in the middle
of what I have as 8c.

This is what happens as the book goes forward. Things get complex and have to be inserted into the existing
structure like a carpenter trying to put a bathroom in a Victorian. The rewriting process after the first draft is
finished will be all this carpentry work.

I met last night with Sara for the first time in a couple weeks and we talked about this process. The way she
writes an article, she says -- most of what she’s written in the last several years is 5000-word magazine features --
is to write it all out laboriously, perhaps in chronological order, and only when she’s reread that does she
understand "what I’m trying to say." Then she goes back and rewrites the piece with that in mind. She can see
where she’s going.

For her nonfiction book that she’s working on, she says, she has a much more difficult process. She’s trying
to tell a true story that goes over several years. She says the basic chronological historical fact stuff is that hardest
--"I’ll work all day and bleed out 300 words, find I’ve only gotten from March 12, 1996 to March 20, 1996, and
I’ll feel like crying.” To get through such sections, she rewards herself with being able to write a "fun part" of the
book, such as the account of the recent visit of conservative Demo. House members to Silicon Valley, in which
they got drunk on a bus tour of wineries and entertained themselves by singing 70s oldies over the on-board
microphone, and from bus to bus using cell phones.

Sara is often the only reporter allowed into such events because she’s working on a book and has signed an
agreement that she won’t report stuff in newspapers or periodicals, but only in her book. Remarking on her
exclusive access, some handler said to her, "You’re the queen of carte blanche!"

Okay, after all that, | wrote a scene between Bobby and Sammy poolside at the Sands, right between 8a and
what was 8b, the scene where they depart LV on 6 March. So that keeps the flow of the remainder of the chapter
and gets discussion of the FBI up close to their first entrance. Chapter 8 now looks like this:

date |[scene |description p.o.v.

5 Mar | Ch. 8a | Scene between Gene and Dolores on March 5. Gene
Ch. 8b | Bobby and Sammy discuss FBI Bobby

5 Mar | Ch. 8c | Bobby gets the "package" Gene

Trip back to LA. Dialogue between Gene and Bobby touches
on the lying/truth theme.

6 Mar | Ch. 8 d | Bobby returns home with the package and Gene Gene

Ch. 8e | Gene wakes up Gene
Gene and Dana at Bobby’s house

Ch. 8f [ Peter Lawford picks up the package from Bobby that evening. | Gene

1000 words in that poolside scene (8b).

Now I’d like to go on and work on the first scene of chapter 9. This will be tough because I’m not sure how it
starts at all. I think | should at least be able to get a handle on it.

I’ve been delaying this "big whopper" business from chapter to chapter and I have to do it now or never.

8 -12 Mar | Ch. Additional attempts by Bobby to influence MN | Gene | Somewhere in here: Gene tells a big

9a casting (?) whopper that really seems to work,
and Bobby is aided by it.
Fri 12 Ch. Gene drives alone to Las Vegas ? Gene
Mar 9b
Fri 12 Mar | Ch. 2d scene of FBI pressure on Bobby. Bobby

9c
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Wed 16 Ch. Setting: Bobby finds out Sinatra | Bobby | Bobby also realizes how he’s been
Mar 9d won't be involved in the film, negating the manipulated. This provides him with a
influence of his "favor." rationale for betraying Timson.
16-17 Mar | Ch. Additional attempts by Bobby to influence MN | Bobby | Later it comes out that Bobby has
9e casting (?) known all along that Gene has been

fibbing left and right.

17 Mar Ch. 9f | Bobby finds out Timson is about to be Bobby
signed by the studio, making it a sure thing
he’ll get the part. Unless, that is, he betrays

Timson.
17 Mar Ch. 3d scene of FBI pressure on Bobby. Bobby Bobby | This sets up the next scene -- now
99 caves and betrays Timson. Bobby needs validation from Frank.

All I really have clearly in mind are the things marked 9c onward; 9a and and 9b are really vague. But | think
the key is that 9a. is from Gene’s point of view. And that the main function will be to set up 9d and e.

15 Jul 99

No luck yesterday trying to figure out what happens in 9a, although I feel so confident, based on the way I’ve
been able to work up to now, that it won’t take much to solve the problem.

I’m thinking that the scene begins in the car, driving up Sunset Blvd. Bobby has a few days off from filming
and he’s going to spend them drumming up support for his inclusion in Make Nice for Daddy.

There has to be a certain amount of informational exchange between Bobby and Gene, because it’s from
Gene’s p.o.v. and because he needs the background info to be able to come up with the "whopper" sometime in
the chapter. Bobby has to explain the situation to Gene and what he’s trying to do.

Where are they off to? Bobby has an appointment with someone -- who? Or is he simply trying to catch
somebody without an appointment? The thing is, if it’s an appointment then Gene is obviously not going to be
present, but if he runs into someone outside a restaurant, then Gene may be present.

So who? Obviously someone in a position to influence casting, either directly or indirectly. Who is directly
responsible for casting? The producer, in 1960, and also the studio. Less directly, people to whom the producer
owes favors, money men, etc.

Now my problem is that this producer is a total blank. Jerry Wald, who the hell cares about him? Probably
there are 20 people in the world who remember the guy and what he was like to work with, and probably nothing
has been written about him except his obituary, if he’s dead. So if I’ll never find out anything about him, what
should I do, just make up a lot of stuff, or invent a fictional producer? Clearly the latter, since it doesn’t actually
matter who he is. He’s a flat character and it doesn’t matter whether it’s a real person or not.

So there’s this producer, call him Richard Overbeck. (Check IMDB to see if there ever was such a person.)
Does Bobby go directly to him, or would that be too gauche? Would Bobby prefer to work indirectly? Somehow |
think he would try to influence indirectly. So he wouldn’t go directly to the guy, but to other people who work for
the studio, other Hollywood people.

His agent is also working on it, no doubt. Maybe he has a conversation with his agent about what the agent is
doing, but that’s on the side. We’re focussed on what Bobby is doing.

He’s already talked to Sinatra, because he thinks Sinatra is basically running the show. Unbeknownst to him,
Sinatra is not. In fact, not only will Sinatra have nothing to do with the movie, the studio is actually considering
doing Let’s Make Love instead of Make Nice for Daddy.

Probably what should happen is that Bobby gets wind of Let’s Make Love before he finds out Sinatra won’t
be involved. He hears about it but he doesn’t know what it means. He gets the feeling that everybody knows more
than he does -- which is true in a way. He may be the last to know that that it’s Let’s Make Love, not Make Nice
for Daddy being made.
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27 Jul 99
Almost 2 weeks later. No work on this while on Boston trip and later, catching up to work.

Can start chapter 9 with Bobby and Gene in car on way someplace, but have to remember what just came
before. Bobby and Gene took the suitcase full of money back to LA and Peter Lawford almost seduced Dana at
Bobby’s house. So Gene is not really a blank slate here. | have to show him developing based on events! | can’t
let him remain static, a naif.

Maybe I should write more at the end of ch. 8 -- showing Bobby and Gene dropping off Dana and then Bobby
dropping off Gene... Maybe the reason I’m stuck is that I’m not done with ch. 8. I guess I’ll try to do that. | don’t
have to keep it. Maybe it’s not necessary to keep it, only to know what happens in the scene.

Only I don’t have a copy of any of the chapters with me today at the phone company. | only happen to have
the outline and this "notes" file.

The more | think about it, the more | think a scene between Bobby and Gene in the car after dropping off
Dana would be a good idea.

All right, I wrote that this morning -- 975 words that don’t really move the story forward except to the degree
that they get Gene and Bobby more or less on the same page with his idea to get a part in MNFD. | like parts of
what | wrote; it needs work though.

Now I’m just going to plunge in to chapter 9. I’m not going to fuck around.

Ha, it’s an hour later and I did nothing. I got involved in locating and typing the audit non-conformances from
our trip to Boston last week.

Oh, by the way. | had a thought in Boston. The FBI agents as I’ve written them are way too stereotypical. |
should make at least one of them a would-be comedian. And the other guy rolls his eyes and tries to get on with
business, but not in that "The FBI has no sense of humor that we’re aware of"" manner that’s been satirized so
many times it’s not funny anymore.

God, I’'ll try starting chapter 9 one more time.

28 Jul 99

Wow, | finally got off the dime on the beginning of that chapter -- and wrote 3200 words yesterday and today
(mostly today). | solved the problem of the "whopper" and everything else by having much of the scene start in
Bobby’s agent’s office. Then Philly follows him out to the car and makes a joke about Bobby getting interviewed
with Gay Talese, which becomes the "whopper" that Gene parrots back a while later in front of Sinatra and the
putative producer of "Make Nice." And | foreshadowed the cancellation of the Make Nice project to boot. So it
was a very productive day.

Now | don’t know what 1’m going to do next, exactly. | hope it doesn’t take me another week to figure it out,
because tomorrow (Friday) | have a free day. The phone company’s Pius Ruf is absent (as he was today) so | have
had to do exactly no thinking about work, just about my book.

By the way, it looks like | have only a month left at the phone company. That’s about what | expected, to
leave around Labor Day. But | have to make the most of the days here, since they’ve been so productive.

I’ve written about 7000 words so far in July. Of course | haven’t gotten nearly as far as | thought I would -- |
thought 1 would be almost finished with chapter 9 by now, and I’ve just started. And the next scenes are the same
way -- | know what plot points have to happen, I just don’t know the settings and how things happen.
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The other trouble, | realize as | look at the existing outline of the rest of Part I is that it’s almost all about
Bobby and his plot thread and not much about Gene and his plot thread. That reveals the continuing state of
weakness of Gene’s character, and the fact that I just realized it shows how much I’ve been concentrating on
Bobby. Sure, Gene wants to get laid, so what. While I think it’s all right for Bobby’s character to be stronger and
clearer, and | certainly don’t want Gene’s character to overshadow Bobby, I think I should try as hard as possible
to find out who Gene is and what he wants.

I guess the most obvious thing would be to show Gene’s attempt to restore his relationship with Dana. But
actually I’ve already done an interesting thing. | started with the relationship stable, and things keep happening to
it that make it unstable. Perhaps, if | want him getting laid by a showgirl to be a key scene in chapter 10, | can
weight the scene with meaning by making it a turning point in his relationship with Dana.

Meanwhile I could save the whole relationship with Dolores for Part I1.

I’ve been re-reading Larry McMurtry’s "Moving On," which 1 first read when | was 15 or 16. (I remember
that I didn’t enjoy it all that much then, but I kept on through all 900 pages. I didn’t enjoy it because I didn’t
understand it really. I didn’t realize it then, but the true content of the book, which is the subtle emotional changes
that two of the female characters go through, was simply too subtle for me to understand. I’m getting a lot more
out of the book at age 43. | wonder what other books I didn’t understand back then, seeing as how I read
voraciously. There must have been all kinds of things in any number of books that I didn’t really get.) It’s
influencing my writing of this book. Dolores and the way she entered the book is definitely a McMurtry
influence. And "Moving On" is a road novel, too.

2 Aug 99

After that big spurt to start chapter 9, I didn’t work any more that week, a pity. I didn’t know quite what next
to do, having polished off two minor milestones in that chunk. Now I need simply to turn to Gene and let him take
us up to the series of events that constitute the mini-climax of the first part.

I am just really not inspired this morning though.

Let’s see, what’s Gene dealing with? His relationship with Dana is no longer stable the way it used to be, and
he’s also sniffing around Dolores. | want to get to where his choice to get laid by the showgirl is really
meaningful in the context of his relationship with Dana and with Dolores. Maybe | can try to work backward from
there.

Can | have Dolores barge in and discover them somehow? Kinda doubt the showgirl would lay Gene at the
tawdry motel, but where else would he go? Well, Bobby’s getting him a piece, maybe he gets him a room, too.
But there’s no way Dolores would be in the picture then. Perhaps he wakes up alone the next morning in the big
hotel room, goes down to his little motel, and has to deal with Dolores realizing he hasn’t slept there. But the
problem is that she doesn’t work Sundays so how would she find out anyway?

Start over. First of all, what are the sexual issues with regard to Gene? He wants to get laid, sure, and at age
20, his desire is more important than any other factor such as Dana’s feelings. This is a stereotype but | don’t
particularly feel like I want or need to go against. Whatever his higher feelings are with regard to Dana and
Dolores, his lust overpowers them.

Does he have any higher feelings? Perhaps his reading of On the Road imbues him with some vision,
however temporarily, that is vaguely esthetic or spiritual. He has Kerouac’s rhythms ringing in his ears and vague
ideas about what Kerouac is talking about. Like millions of fellow readers he wonders, Now what do | do? If |
want to respond to this vision -- this Kerouacean meld of American rush and Eastern timelessness synthesized
through language -- in a reasonably conscientious and conscious way, in a way that’s somehow consistent with
the vision and demonstrates that I’ve learned something -- what do | do? Besides, that is, sitting down and writing
exactly like Kerouac. More to the point, does it affect his attitudes toward Dana, Dolores and sex in general?

Kerouac has completely conventional attitudes toward women and sex. The women are either mother
characters (Sal’s aunt, in fact every character seems to have an "aunt") or luscious floozies who are sort of
loveable but whom no one can take seriously; some of the latter are also fearsome bitches. Only the narrator’s
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lover Terry, who appears and then, with a feeling of sad inevitability, disappears, in the Steinbeckian first part,
synthesizes the qualities of caretaker and sex Kitten. Significantly, she has nothing to do with any of the other
characters, while all the other women are related in some way to the other characters. So Sal doesn’t have any
conflicts about having Terry as his lover; she’s all his. Considerations about sleeping with any of the other young
women in the book involve questions of loyalty to whatever friends of his they are attached to.

These attitudes would transfer to Gene as follows. Dana is his girlfriend-with-a-capital-G, no matter how she
acts toward him (since Kerouac states the view -- no doubt generally held -- that women are bitches but remain
desirable). There aren’t any other women that "belong" to any friends he’s loyal to, since getting fired from the
parking lot he doesn’t really have any friends. Now that his relationship with Dana has been disrupted and things
aren’t the same between them -- that is, now that he no longer feels he is on a steady pace to eventually sleep with
her -- he is open to the prospect of Dolores, whom he sees as a potential Terry character, not that she’s having any
of it; he actually has no idea who she is.

So if he’s going to have any feelings of loyalty, they have to be about Dana -- he doesn’t have any male
friends to be loyal to. But I have the feeling that he’s already abandoned any such feelings since he’s so ready to
get together with Dolores. In his imagination, Dolores is practically his new girlfriend, and he’s going to treat
Dana the way Dean Moriarty treats Carolyn (I mean Marylou) -- trying to keep her reasonably copasetic while he
plows a completely different field. So any conflict he might have about sleeping with the showgirl has to do with
upsetting this new arrangement (which is purely in his mind) and fantasies about Dolores. In other words, there’s
not nearly enough of a conflict for him to turn down the call girl.

Is there any other reason for conflict? Some hesitancy or shyness on his part? It wouldn’t be stretching things
to assume it’s the first time he gets laid. But what else?

The narrator of On the Road sees visions while starving in San Francisco; these get him to “the point of
ecstasy | always wanted to reach, which was the complete step across chronological time into timeless shadows,
and wonderment in the bleakness of the mortal realm..." Clearly there’s more going on in the book than a lot of
driving cars, getting drunk and exchanging whorish girlfriends, but the narrator doesn’t identify the Buddhist
underpinnings of his visions, which means they remain vague to a naive reader like Gene (or myself at his age).
So the most you can do, with nothing but the book to go on, is to aspire to a vague spirituality and try to have
visions, or go hang out with a bunch of beatniks.

The beatniks in 1960 were mostly a lot of wannabes by that time, | think. They had been popularized and
satirized everyplace from television to MAD magazine, and being a beatnik in 1960 was probably like being a
hippie in 1973. It was over. So if Gene tries to find the beatniks, he won’t have much luck. (Maybe that’s a
subject for part 11 of the book.) But he doesn’t know that; he might try. He certainly takes seriously everything he
reads in the book.

Well, I’ll try again tomorrow.

5 Aug 99

I know what I’ll do. I’ll have 9c -- the scene that follows the opening sequence of ch. 9 where Gene and
Bobby run into Frank and Dick Overbeck outside Puccini -- be a scene where Gene and Dana go to try to find the
beatniks. He’s not relying only on On the Road, but also on a newspaper article about an upcoming poetry
reading. They take the bus there and attempt to meld with the scene. But the scene is really a vehicle showing the
state of their relationship. | have to make their relationship significantly different from other dates I’ve shown.
Don’t just say "things aren’t the same," show it.

That said, I think I can skip this scene for the time being. | feel like I’m on a roll with Bobby’s whole story. |
have to maintain that forward direction. 9c is a scene | can go back and put in anytime.

8 Mar Ch. 9a [ Bobby in Philly’s office Bobby

Ch. 9b [ Coincidental meeting with Dick Overbeck Bobby
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Wed. 9 Mar. | Ch. 9¢ | Gene and Dana, on an expedition to find the beatniks, Gene
make an expedition to a poetry reading

Sat 12 Ch. 9d [ Bobby monologue on stage, Saturday night Bobby

March

Wed 16 Mar | Ch. 9e | Setting: Bobby finds out Sinatra won't be Bobby

involved in the film, negating the influence of his "favor."
16-17 Mar | Ch. 9f | Additional attempts by Bobby to influence MN casting (?) Bobby

Bobby finds out Timson is about to be signed by the
studio, making it a sure thing he’'ll get the part. Unless,
that is, he betrays Timson -- he thinks.

17 Mar Ch. 9g | 2d scene of FBI pressure on Bobby. Bobby caves and Bobby
betrays Timson.

Thus I’ll work on the scene after that, Bobby’s monologue in front of Dick Overbeck.

6 Aug 99

Having said | would skip writing 9c, | promptly started writing it. | seem to have a lot of unconscious
strategies for getting around roadblocks.

I’m not too wild about what | wrote; it seems a little clichéd, a little forced. But | did manage 800 words. |
suppose | should be grateful for that and for not being stuck. I’ll take it up again today.

The reason | went ahead with the scene, | think, is that | wanted to know what happens in it, and then
transition into a dialogue between Gene and Bobby on the way up to L.V. This conversation would be the basis
for part of Bobby’s monologue in the next scene.

11 Aug 99

Not a bad day -- 1400 words. | finished up the scene in the poetry reading and | went right into the next scene,
Bobby’s monologue on stage the next Saturday. | invented a bit about a butcher whose beatnik nephew works in
the shop. It sounds more like an idea for a sketch than a comedy monologue but it’s okay. As for the scene in the
poetry reading, I think it ends too fast. I’ll probably have to go back and open it up a little.

It’s Wednesday and | really do need to do more this week. My pace has fallen off in the last few weeks, only
working about one day a week. That’s not enough. July was only about 7500 words when 1I’m aiming for 10 or 12
thousand. August so far has been only 2200. If | really try hard and push myself a little, I can finish Part | before
the end of the month (which is also the end of my Pac Bell Directory gig). | know I can.

16 Aug 99
So I’m here in the middle of 9d:
Ch. 9a Bobby in Philly’s office Bobby
Ch. 9b Coincidental meeting with Dick Overbeck Bobby
Ch. 9c Gene and Dana, on an expedition to find the Gene

beatniks, make an expedition to a poetry reading

Ch. od Bobby monologue on stage, Saturday night Begins by riffing on beatniks etc.
Dick Overbeck is in the audience
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Ch. 9e After the monologue, Bobby goes to sit with Bobby also realizes how he’s been
Overbeck. Overbeck tells him Sinatra won’t be manipulated. This provides him
involved in the film, negating the influence of his | with a rationale for betraying
"favor." Timson.

Ch. 10a | Additional attempts by Bobby to influence MN
casting (?)

Ch. 10b | Bobby finds out Timson is about to be signed by the
studio, making it a sure thing he’ll get the part.
Unless, that is, he betrays Timson -- he thinks.

Ch. 10c | 2d scene of FBI pressure on Bobby. Bobby caves | This sets up the next scene - now
and betrays Timson. Bobby needs validation from Frank.

Ch. 11a |Lasttrip to LV on Friday, 18 March. See Bobby from Gene’s POV as he
goes from the FBI interview to the
scene with Sinatra. -- Bobby tense.
May refer back to the discussion
about reds with Sammy.

Bobby finds out that "Make Nice for Daddy" won't | Sure, there’s a great part for you --
even be made. Instead they’ll make another only Tony Randall's getting it.
Norman Krasha script "Let's Make Love" with
Marilyn and Timson.

... and I’m thinking, first of all, why not combine the two events listed above as 9e and 10b? Why not have it
be part of the same conversation between Bobby and Dick Overbeck? Why draw it out?

Only two reasons. The weaker reason is that | want to use more scenes of Bobby and Gene driving around
bonding. The stronger reason is that Dick Overbeck is literally a non-entity. A scene with him is a bore. For him
to deliver two huge pieces of news doesn’t make sense at all.

Then | thought, okay, why not have Sinatra walk in during the conversation? Or better yet, why not have him
come on stage during Bobby’s act? No, I think just have him come in during the conversation with Overbeck.
Him and his entourage. Then Bobby, in a froth, can go backstage and give Timson to the FBI. So it would look
more like this:

Ch. od Bobby monologue on stage, Saturday night Begins by riffing on beatniks etc.
Dick Overbeck is in the audience
Ch. 9e After the monologue, Bobby goes to sit with Bobby also realizes how he’s been
Overbeck. Overbeck tells him: manipulated. This provides him with

Sinatra won't be involved in the film, and | & rationale for betraying Timson.

that

Timson is about to be signed by the studio,
making it a sure thing he’ll get the part. Unless,
that is, he betrays Timson -- he thinks.

Ch. of 2d scene of FBI pressure on Bobby. Bobby caves | This sets up the next scene - now
and betrays Timson. Bobby needs validation from Frank.
Ch. 11la |Lasttrip to LV on Friday, 18 March. See Bobby from Gene’s POV as he

goes from the FBI interview to the
scene with Sinatra. -- Bobby tense.
May refer back to the discussion
about reds with Sammy.

Bobby finds out that "Make Nice for Daddy" won't | Sure, there’s a great part for you --
even be made. Instead they’ll make another only Tony Randall’s getting it.
Norman Krasna script "Let's Make Love" with
Marilyn and Timson.
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Ch. 11b | Sinatra-Bobby conversation, plays up Bobby’s low | Sinatra is drunk? Why not..
status. "You blew your chance a long time ago."

Bobby does betray Gene somehow -- perhaps to
look good for Sinatra -- "Get out of here."

Ch. 11c | To make it up with Gene, Bobby gets him laid by a

call girl.
Ch. 11d | Bobby on stage, Sat. 19 March
Ch. 11e | Sun, Mar 20 -- end of LV trips. End of Part |

In between the end of that chapter and the final sequence of part I, | would have to emphasize Gene’s story
and keep building the tension, if there is any, about his romantic relationship. Something tells me I’ll have to
completely forget about Sinatra and the gang while | write that part.

17 Aug 99

I was in a bookstore yesterday and picked up a MM bio ("Marilyn Monroe" by Barbara Leaming) that has an
extensive section on the provenance of, and making of, Let’s Make Love. This is more information than | need or
want, of course, and it will not agree in any way with what I’m writing in "Make Nice." But | will try to get it at
the library and read through it once. One thing | noted was that Jerry Wald was not, as | presumed, an anonymous
drone (see 15 Jul 99 above), but the model for the protagonist of a famous Hollywood novel, "What Makes
Sammy Run?" So | called Bernal Books and ordered that. It ought to have a wealth of detail for me -- lots of
restaurant names, etc. -- unless it’s set too early. (Later: oops, it was actually published in 1941.)

And looking at the changes to the outline | made yesterday, | think they’re really right on. Chapter 10 will be
mostly about Gene. The danger of doing this is that it interrupts the building tension of Bobby’s plot line. But |
have to develop Gene’s plot line more, not to mention his character, and | can’t think of any other way to do it
right now. I’ll worry about all this when I’m done with the big scenes in chapter 9.

18 Aug 99

I’m ready to write the turning-point scene between Bobby and Dick Overbeck and Sinatra -- well, maybe
Sinatra won’t be there after all. | got a couple of good ideas.

One thing is, I’ve been a little troubled for the last few weeks about the whole thing that’s happening to
Bobby. Why should Sinatra go through this whole bait-and-switch thing with the Krasna scripts and let Bobby
dangle in the wind? The answer, | realized, is that they have to do it to attract certain players to the project. It’s
not just Bobby on the line, it’s Jerry Wald and some investors. Sinatra plus MM is the bait, and they’ll wind up
with MM anyway. So the reason the whole affair has this cloack-and-dagger aspect is this need to attract more
important people than Bobby, while Bobby’s interest simply helps maintain the illusion.

The other idea is not to have Sinatra come in to the scene. | can humanize Overbeck by having him identify
with Bobby and say "we’re both plotzers" or whatever the Yiddish word should be (is there a web site for
Yiddish?). Besides, | have the feeling Sinatra wouldn’t deliver bad news himself; he’d leave it to a minion. (But is
Overbeck a minion? Maybe this should have been Hank Sanicola all the time.)

19 Aug 99

Going slowly. 560 words yesterday, 270 the day before. I’m writing in the afternoon (at work) instead of the
morning because | spend the morning on my job search.
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Later: 1000 words today -- most of the big scene between Bobby and Dick Overbeck. Thought it went well.
Not quite finished.

23 Aug 99

| finished that chapter, finally, on Friday the 20th at the end of the day, with the scene between Bobby and the
FBI in his dressing room, where he betrays Timson in an attempt to undermine his chances at a role in Make Nice.
The chapter took four weeks to write, on and off, and is 9000 words long! I suppose | should be glad that I’'m
keeping to my goal of about 10,000 words a month, but jeez, a 9000-word chapter!

Now | have two more chapters to go before the end of the "first part” -- although at this rate the "first part" is
already going to be book-length. I don’t know what the total count is now, though it would be easy to check on
the computer.

Of the two chapters, 10 and 11, which remain in Part I, 11 is partially outlined, but 10 is entirely blank. All |
know is that | want to spend a lot of time with Gene building up the the dramatic tension on his plot line. Aside
from what I’ve written in this notes file in the last few weeks, | don’t have much of an idea of what happens. But
it’ll come. I feel this book is somehow charmed, that it’ll get finished without any huge problems. Of course, I’'m
still in the relatively early stages.

It’s funny how huge Part | has turned out to be, in terms of how it seems to me now compared with the simple
notion of an "early climax" that | had way back before | had written a word. Part | now looms as large as a
mountain. It doesn’t matter that the next two mountains are even larger; I can hardly even see them from here.

The biggest problem is going to be dealing with the middle of the book, for which I have exactly two ideas:
the Democratic Convention for the Rat Pack, and a summer in Las Vegas for Gene. Aside from that, who knows.

As far as ch. 10 is concerned, | just noticed that on 2 Jun 99 | "brainstormed" this for chapter 7:

Mar 12 -- Late There also has to be at least one | (but of course she | She comes back to Gene’s

Saturday scene between Gene and never will sleep room pretending she forgot

afternoon March | Dolores -- perhaps something with him) something. He puts on a play for

12 after Dolores | that gives him the idea that she’ll her appealing to her

gets off work? sleep with him the next time he sympathetic nature. She acts all
comes up - this is part of the sympathetic and comforts him.
rising action in the section for him He thinks it will lead to their

sleeping together.

I never used that bit in the last column, instead writing a more realistic and somewhat inconclusive scene that
was groundwork for a further exploration of the relationship. But now | can put that in chapter 10.

I had a thought a few days ago about the almost-climactic moment in ch. 11 -- the place where Bobby has to
tell Gene to shut up and go out to the car. Gene has twice now (in ch. 1 and ch. 8) saved the day by piping up
when people least expect it. So he pushes his luck in ch. 11 (BTW, Sinatra is present each time) and goes too far.
It makes Sinatra get mad and Bobby has to tell him to shut up and get out.

Because there are still a couple of scenes after that, this has to happen in like the second scene of ch. 11.

(Typically, I’'m getting ahead of myself and figuring out a later chapter to keep from working on the chapter |
should be working on. But doing so helps down the road. A lot of what I’ve written so far has been worked out in
advance over months. A lot of the rest, of course, comes out of the blue, like the whole Dolores character, the
scene between Bobby and Sammy in ch. 8, the scene in Philly’s office at the beginning of ch. 9. This mixture of
planning and spontaneity has served me well so far. The farther in | get, though, the more carefully I’ll have to
control the spontaneity. Nobody needs new major characters in the last third.)
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26 Aug 99

Planning for ch. 10. First | wrote in the outline "breakup scene between Gene and Dana.” Then I changed it to
"make-up scene” because | wanted there to be tension in ch. 11 when Gene sleep with the showgirl. Then I looked
back at what | wrote in notes earlier this month and realized the his relationship with Dana is not the source of the
tension anyway -- it’s his hopes for his relationship with Dolores. So | changed it back to "breakup.” First they’re
gonna make up, then they’re gonna break up, who wrote the Book of Love?!

I also wrote this:

Sat 12 Dolores and She barges in his room as usual but is surprised to see him not
Mar Gene on there. She begins cleaning and then he barges in on her,
Saturday scaring her.
Dolores and She comes back to Gene’s room pretending she forgot
Gene later something. He puts on a play for her appealing to her
sympathetic nature. She acts all sympathetic and comforts him.
He thinks it will lead to their sleeping together.

Then | realized there’s no reason to show all this. | can open with them having lunch, and cover all the above
in a paragraph or so.

I thought perhaps on the last trip -- i.e. the one covered in ch. 11, not ch. 10 which is what I’m planning now -
- Gene could splurge a little and get a room at the Holiday Inn or something instead of the crappy little motel
where Dolores works. The reason is not just to splurge but to have a pool to take Dolores swimming in.

Would the Holiday Inn allow a Chicano girl to swim in the pool? Good question. Maybe | can make
something of that.

In any case, having a room at an acceptable motel makes it more likely that the show girl would fuck him in
his room, setting up a conflict with Dolores. Not that they would actually run into each other, but maybe after the
swim Dolores goes back to his room to change and finds something she left behind.

I don’t know why | keep saying "show girl." It’s a call girl.

Later -- | reworked the outline of the last two chapters of part | (again) and came up with about 10 different
scenes (again!). Seems like no matter how much I write | come up with 10 scenes to go! (Compare the entry for
24 May 99.)

27 Aug 99

Arrghh, I just can’t get started on chapter 10. | think | know where | want to start, then | just sit there.
Meanwhile | just wrote Anna Hiller a bunch of stuff on how to get started on a novel.

30 Aug 99

I got to work on chapter 10 soon after arriving at the phone company this morning. Finally got off the dime
by starting with Gene walking around Las Vegas thinking about the state of his relationship with Dana, although |
tried to keep from using the word "relationship” because | don’t think people used the word in 1960 like that. It
would have sounded incredibly stuffy. I don’t think people really started using it to describe their ... well, there
really isn’t any synonym except "marriage" or "engagement™ which is why we started using the word in the early
70s, | guess.

I tried to score a few comic points but I think it’ll be punched up later. Meanwhile 1I’m all set to launch into
the scene with Dolores which is 10b.
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My time at the phone company may be coming to a close after all. I am interviewing on Wednesday at a
company called Commerce One. It’s in Walnut Creek, which is a little closer than Pleasanton. So these long days
of doing absolutely nothing but working on this book (or avoiding working on it) may be growing short. In fact,
the people at the phone company still haven’t given me a formal contract extension yet or even reacted to my
proposal.

So | may be heading into another period where | don’t have much time or energy to work on this -- unless |
surprise myself again and make myself do work in an environment I’m not used to working in, such as the BART
train out to Walnut Creek.

31 Aug 99
900 words yesterday, and today | sat right down and continued into 10b -- another 1050 words.

19 Oct 99

This is the first day since 31 August that I’ve opened my files for this book. During that time | got the job at
the company in Walnut Creek, and 1’ve been there since 8 September. So needless to say, my production during
September was zero, and my production so far in October is zero. | didn’t finish the first part before quitting the
phone company job, and I don’t even know where I am in the book. But a look at the outline will fix that.

I have been thinking about the book, and I also saw a four-episode cable TV Rat Pack documentary. Most of
the information, if not the images, 1’d already been exposed to. But there was one piece of info that was very
valuable. Joey Bishop ascended to the Rat Pack when he filled in for an absent speaker at a celebrity roast of
Sinatra sometime in 1959. They had met before -- he had actually opened for Sinatra in Vegas before -- but
Sinatra had not really been aware of Bishop until the roast. There, by virtue of his low seniority, Bishop was the
last speaker in a long line of roasters before Sinatra got up to make his reply. And apparently he got up and made
much of his low seniority and the fact he had spent the whole banquet behind a potted palm at the last seat on the
dias, etc. As a result of this tour de force, Sinatra tapped him for membership in his circle.

That would be a good thing to try to research. Fortunately the L.A. Times is on microfilm at the SF Public
Library, not that I know when I’ll have time to research it. I guess | just have to pile up a lot of research questions.

Hooray, | wrote 187 words on the train on the way home! -- the end of 10b. Maybe this will work after all.

22 Oct 99

318 words on Wednesday, the beginning of 10c -- though 1I’m not sure I’ll keep it. But like most intuitive
starts on this book, I probably will.

8 Jan 01

Hello there. It’s more than a year since | worked on this book. Now 1’m between jobs again, so | turned back
to it -- and wrote 500 words, finishing up 10c.

I’ve got three weeks before the end of the month. Can I finish Part I finally?

9 Jan 01
Today my task is to finish chapter 10 with the breakup scene between Gene and Dana.
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Gene has started reading “The Dharma Bums,” and is more into the beatniks than ever, although all the
crypto-Buddhist stuff blows his mind. I think I’ll have him use some crypto-Buddhist bullshit in his argument
with Dana, although not only will he get nowhere with it, she will get even angrier.

I’m feeling the need for more 1960 culture. Maybe I’ll go to the library today and read more 1959 and 1960
magazines.

I was reading through chapters 8-10 yesterday, and | realized: this writing isn’t that good! I’ll really have to
rewrite the whole book when I’m done. Well, writers have done that. Katia rewrote her book four times, and is
starting yet another draft -- at least of a part of it.

She inspires me. That’s one reason I’m getting back to this book.

Gene and Dana breakup scene, brainstorming.

public or private place? Perhaps Gene decides to force matters and gets Dana up in his room. Or perhaps
*she* decides to force matters and goes home with him, but they have an argument before anything can happen.
Sounds unlikely that she’d go to his shitty room, really.

Is there any other private place? Despite Bobby’s invitation, | don’t think it’s too likely that they’d go to his
house for a swim again. Or have an argument there.

Therefore it has to happen on a regular date. Say at a movie theater. That’s very likely since we know they go
to movies together.

Is there anything else they generally do besides go to movies? It’s not likely he’ll get her to another poetry
reading! It’s still too early in the year to go to the beach, and they can’t go during the week anyway because she’s
at work.

10 Jan 01

Idea for 10d: Gene and Dana are on their way to a movie but never get there. Their argument happens during
their trip on the bus, they are late for the movie, they can’t get coffee, everything goes wrong. The argument flows
across the city like a gun battle during a chase scene, only at slow motion, and the action of their breakup is
contained not so much in what they say or their differing positions but in the fact they can’t communicate, can’t
get to where they’re going, can’t do anything right. They’re finished.

Can | have something in that scene that’s a parallel to what happened to Bobby -- some parallel of his betrayal
of Timson?

And by the way, it occurs to me that I need to load the betrayal more. Right now, the reader would probably
see it as, why not, he’s in bobby’s way, only an extremely moral person would hesitate, and Bobby just seems like
a nice guy, not so much like an extremely moral person. So we have to put something in between ch. 6 and 9 that
relates why Bobby actually cares about him.

Also | have to put in something that shows that Dana and Gene actually do make out once in a while, as | say
at the beginning of ch. 10, so that that graf doesn’t come as a surprise.

13 Jan 01

I worked the last two days trying to finish ch. 10 with the breakup scene between Gene and Dana. | got a lot
done, but in order to really finish it, | feel like I have to know what movie they go to see and where the movie
theater is. Otherwise it’s just too difficult to envision.

In any case, I’m going to put that aside, until I get a chance to go to the library and dig up the LA Times for
that date, 16 March 1960. I’m going to turn my attention to chapter 11, the last chapter in part 1. My plan is to
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spend my time between now and the end of the month, when supposedly I’ll have another job, finishing this part.
Then I’ll have something to show for my “furlough.”

A lot happens in this chapter. Right now the outline looks like this:

18 Mar |Ch. 11a Last trip to LV on Friday, 18 March. | Gene | See Bobby from Gene’s POV as he
goes to the scene with Sinatra. --
o Bobby tense. May refer back to the
Gene gets a room at the Riviera discussion about reds with Sammy.
instead of the crappy motel
Ch. 11b Conversation with Philly, who is in | Bobby [ "Sure, there’s a great part for you --
town. Bobby finds out that "Make only Tony Randall's getting it."
Nice for Daddy" won't even be
made. Instead they’ll make "Let’s
Make Love" with Marilyn and
Timson.
19 Mar |Ch. 11c Sinatra-Bobby conversation, plays | Gene | Sinatra is drunk? Why not..
up Bobby’s low status. "You blew
your chance a long time ago."
Bobby does betray Gene somehow
-- perhaps to look good for Sinatra
-- "Get out of here."
19 Mar | Ch. 11d To make it up with Gene, Bobby 3d
gets him laid by a call girl. person
19-20 Ch. 11e Bobby on stage, Sat. 19 March Any chance of Gene witnessing this?
Mar Perhaps Bobby got him seats and he
watches the show with the prostitute?
Ch. 11f Dolores comes over for the
swimming date -- discovers some
sign of the call girl
20 Mar |Ch. 11g Both Bobby and Gene extremely Return from LV -- end of LV trips
dejected, they drive back to L.A.

That’s a lot of action to happen in one chapter, and I’m afraid that loading it up like that beforehand will just
make me split it up into two chapters and still not have part 1 finished in two weeks. But if | use discipline, I

should be able to succeed.

For one thing, 11a and 11b, as above, can merge into one sustained scene. In fact, if | tell it all in first person
from Bobby’s p.o.v., | can merge 11a through 11d into a single long sequence without a space break. Then 11e
through 11g can be another long sequence without much of a break.

Let’s say each of those two long sequences are between 4000 and 7000 words. That’s a long-ass chapter. But
in any case, if | have 21 days to work between now and Feb. 2, that’s an average of 1000-1500 a day, which I can
do easily once I get going. The important thing is to work every single day.

So my first challenge should be to get things going for the first sequence. It’s Saturday afternoon while I’'m
writing this, a splendid Saturday in which I’ve already taken a long walk. I also made online reservations to go
down to the L.A. area for some research on Feb. 2 -- got really cheap plane fare and hotel.

By the way, | was doing a little search and noticed that Frankie Vaughn, the déppelgénger of my “Donny
Timson” character, died in 1999. This from the New York Times, 29 Sep 1999:

Frankie Vaughan, 71, Singer From Britain
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Frankie Vaughan, a crooner who appealed to audiences in the United States as well as
in his native England, died on Sept. 17. He was 71.

He had undergone surgery for a heart problem this year.

The singer, who had hits with “The Green Door” and “Kisses Sweeter Than Wine,” also
acted in movies. He appeared in “Let’s Make Love” in 1960, performing a musical number
with Marilyn Monroe.

Mr. Vaughan was born Frank Abelson in Liverpool, England, on Feb. 3, 1928. He
turned to show business after studying at Leeds College of Art. He auditioned as a singer,
landed a week’s work at a music hall, and then started his career on the British variety
circuit. His signature tune, “Give Me the Moonlight,” led to his nickname among fans, “Mr.
Moonlight.”

He went on to star at the major British theaters, where he became a familiar
figure in his customary top hat and tails. He also had hit cabaret shows in Las
Vegas, Nev., and at New York’s Copacabana. He continued to perform on the
theatrical circuit in later years, appeared frequently on television specials and
starred in a 1985 London production of the musical “42d Street.”

Mr. Vaughan was made an Officer in the Order of British Empire in 1965 and a
Commander of the same order in 1997.

He is survived by his wife, Stella, a daughter and two sons.

I was thinking about just changing the name of my character to the name of this guy -- they’re pretty similar.
But the whole subplot with the red scare and Albert Maltz is pretty realistic, and | don’t want to mess that up by
claiming that Frankie Vaughn was ever under suspicion of being a communist.

The only interesting thing is that is original last name was Abelson. A Jew! Perhaps Bobby can make
something of that.

I’m sitting here trying to think how to start the chapter. Do | want them in the car on the way to Vegas, so | can
have some space for Bobby’s internal monologue before things start happening? Or do | want to start with them
checking into the Riviera? (Gene is checking in too.)

I think I want to start with a conversation between them in the car. So that Gene can tell Bobby’s that he and
Dana have broken up. This gives Bobby the opportunity to suggest some “companionship” for Gene; if Dana was
still going with him, he wouldn’t. But seeing as how he feels partly responsible for their breakup, he wants to
make it up to Gene.

But according to my outline, he does it in order to make up his “betrayal” of Gene in front of Sinatra. | think |
better stick to that. But I’ll have them talk about the breakup in the car so that Bobby will have that knowledge.

Okay, I finally got off the dime. Didn’t really start writing until after 3:00 and worked for a couple of hours, but |
got 11a done, at 1370 words.

20 Jan 2001

I worked intermittently this week, not getting as far as | could have. | did 11a one day, did 11b on two
different days after that. Finally I did 11c on Thursday evening.

The whole time | was working toward the place in 11c where this bit of dialogue — which I originally wrote in
this notes file in the very early days of thinking about this book — was supposed to appear:

Scene: Frank Sinatra tells Bobby, "This isn’t your big chance! You’re 40 years old! Your big
chance was probably when you were 25, and you blew it, | don’t know what it was but you must
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have blown it, because here you are at 40 still playing the Lounge at the Sands and still getting shit
parts like this one. No, a big chance would be if | pick this kid here" and he turns to Gene "and put
*him* in the movie. That’d be his big chance. Your big chance happened so long ago that you’d
need a history book to see it."

Gene: "Will you really put me in the movie?"
Sinatra: "No, kid, that was just an example. Who are you anyway?"
"I’m Mr. Blaine’s driver."
"His driver! Get outta here!"
Dean Martin, laughing: "Looks like you just blew your big chance, kid."
(entry of 15 Nov 97)

However, once | was on final approach to that bit, the scene didn’t have the same emotional mood that |
expected. Instead of an angry argument, it is all said in jest — of course, in a passive-aggressive way in the context
of a larger subtextual discussion about the movie that didn’t get made and the pathetic state of Bobby’s career.
And at the end of the conversation, sort of to make Bobby feel better, Frank says to Dean, “Hey, let’s join Bobby
on stage for the second show tonight.” Which of course simply draws more attention to the fact that Bobby can’t
make it on his own.

I was a little unsure of what to make of all this, but I’m going to try to go forward assuming it’s a good idea. |
like Frank acting like a loose cannon and messing up everybody’s plans, including mine.

24 Jan 01

There have been many times when I’ve written in these notes, as a preparation for working on the next scene
or chapter, “Today I’ll write such-and-such with such-and-such approach” and then proceed to do something
completely different. 20 Jan was such a day. Having said | was going to try to go ahead and write the scene with
the change | made to the outline in the previous session, | quickly changed the scene back to the way 1’d planned
it by making the confrontation between Frank and Bobby less convivial and having Frank stay angry at the end.
Then | wrote the remainder of the scene that way. It’s so much easier. Otherwise | would really have had
difficulty doing any of the scenes in the rest of the chapter the way 1’d imagined. | did, however, take the false
start and save it in the “cut things” file.

Then | was distracted all weekend by other projects. | started a new boy-boy story for the new Cleis book
(still haven’t decided on a title; they wanted “Incest,” | decided on “Rut,” but they didn’t like that).

Today I’ll get back to chapter 11. Who knows, with a lot of energy maybe I can get a lot done.

25 Jan 01

I wrote a short scene | hadn’t planned on, in which Bobby kicks the FBI agents out of his dressing room. It
seemed like the right thing to do at the time.

So adding that to the outline of the chapter, chapter 11 now looks like this:

18 Mar Ch. 11a | Last trip to LV on Friday, 18 March. Bobby [ Bobby tense. May refer back to the
discussion about reds with Sammy.

Gene gets a room at the Riviera instead of the Gene tells Bobby about breakup with

crappy motel Dana.
Ch. 11b | Conversation with Philly, who is in town. Bobby | "Sure, there’s a great part for you -- only
Bobby finds out that "Make Nice for Daddy" Donhy Timson'’s getting it."

won't even be made. Instead they’ll make
"Let’'s Make Love" with Marilyn and Timson.
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18 Mar

Ch.

1lc

ago."

to look good for Sinatra -- "Get out of here."

Sinatra-Bobby conversation, plays up Bobby's
low status. "You blew your chance a long time

Bobby does betray Gene somehow -- perhaps

Bobby

Sinatra is drunk? Why not.

18 Mar

Ch.

11d

Bobby kicks the FBI agents out of dressing
room

19 Mar

Ch.

11e

by a call girl.

To make it up with Gene, Bobby gets him laid

Bobby

19-20 Mar

Ch.

11f

Bobby on stage, Sat. 19 March

Gene

Any chance of Gene witnessing this?
Perhaps Bobby got him seats and he
watches the show with the prostitute?

Ch.

119

Dolores comes over for the swimming date --
discovers some sign of the call girl

Gene

20 Mar

Ch.

11h

Both Bobby and Gene extremely dejected,
they drive back to L.A.

Gene

Return from LV -- end of LV trips

I’m no longer too sure about f and h anymore. | put in f because | thought it would balance the end of the
section. But | don’t think I need to do that at this point. We’ll see. And | have no idea what h will consist of — |
just want to show them coming back from Vegas in defeat.

Although — I just had a thought — perhaps | should show Bobby coming back alone. The question is, what
effect does 11g have on everything? I think | just planned 11e-g to set up a big conflict between Gene and
Dolores.. But if I really want Gene to spend the summer in Las Vegas, then why have a conflict at all? Why not
just have her come over for the swimming date and have Gene decide to spend the summer in Vegas? After all,
he’s already pissed at Bobby — there’s no big reason for him to come back.

Well, of course, he has to get his stuff. But just the same, | think I should have him cement his relationship
with Dolores on Saturday, 19 March.

So I’ll eliminate 11e and f, go right to the swimming date and whatever follows, then to the return to L.A.

29 Jan 01

On 25 Jan, working in the Muddy Waters café while the rain poured down, | got to the end of chapter 11. The
chapter ended up looking like this:

18 Mar | Ch. 11a | Last trip to LV on Friday, 18 March. Bobby tense. May refer back to
the discussion about reds with
o ) Sammy.
Gene gets a room at the Riviera instead of
the crappy motel Gene tells Bobby about breakup
with Dana.
Ch. 11b | Conversation with Philly, who is in town. "Sure, there’s a great part for you

Bobby finds out that "Make Nice for Daddy"

won't even be made. Instead they’ll make

"Let’'s Make Love" with Marilyn and Timson.

-- only Donny Timson’s getting it."
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Ch. 11c | Sinatra-Bobby conversation, plays up Bobb | Sinatra is drunk? Why not.
Bobby'’s low status. "You blew your chance a | y
long time ago."

Bobby does betray Gene somehow --
perhaps to look good for Sinatra -- "Get out
of here."

Ch. 11d | Bobby kicks the FBI guys out of his dressing
room

18 Mar | Ch. 11e | Gene after “banishment” plays slot machines

19 Mar | Ch. 11f | Dolores comes over for the swimming date | Gene

20 Mar | Ch. 11g | Bobby and Gene on the drive back to L.A. End of LV trips.

Gene tells Bobby he’s going to
summer in Vegas.

I eliminated the bit about Bobby getting Gene a hooker to make up for his treatment in 11c, | invented an
aftermath (11e) for Gene, and | made 11f into an incident in which the Riviera kicks Gene and Dolores out of the
pool because she’s not white. This fits nicely into one of the subplots in the book, that of racism, which we see in
the chapter where Bobby and Sammy talk next to the pool at the Sands, and will see later on the night of the
opening of the Democratic Convention.

11g seemed a little slim, and | want to go back today and polish the last part of the chapter a little. | need to
get this out of the way. Mentally, I’m already in Part 2.

On Saturday the 27™ 1 sat down for several hours and went through the first nine chapters, cleaning up a
couple details and making notes on what blanks to fill in.

I’ve been telling friends that I’m just about done with Part 1 and they are all properly excited. As am 1.

31 Jan 01

I handed copies of Part 1 to Cris, Sara and Katia, mailed a copy to Christine, and set one aside for the Cleis
babes.

Now it’s time to start thinking about Part 2.
Here are the situations at the end of Part 1:

Bobby hasn’t gotten a part in any upcoming movie. He does have gigs in Reno and Vegas in May. No
doubt there will be more throughout the summer, here and there.

Gene has broken up with Dana and something has happened to get his romance with Dolores really
started. He has told Bobby he’s going to move to Las Vegas for the summer.

I need to decide what happened between Gene and Dolores after they were kicked out of the swimming pool.
I think what happened is that they had a nice time doing something after all, and something happened between
them that brought the romance out into the open. They did not fuck of course, but they do kiss. In any case, | need
to account for the 32 hours or so between them leaving the pool and Gene meeting Bobby at the Riv. All I've
really established is that he didn’t spend Saturday night at the Riv; no doubt he went back to the Cactus — NOT
with Dolores.

In a way | wish | had gone ahead with Bobby getting a hooker for him, just because that would have been fun
to write, and | also want the poor guy to get laid sooner or later. But we’ll see what happens later.

Anyway, in Part 2, I’ve already thought about the following things happening:
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Gene spends the rest of the spring and the summer in Las Vegas; through Bobby’s help he gets a job at one of
the hotels, let’s say a job better than parking cars. He gets a little dumpy apartment to stay in — not much better
than his room in Hollywood and certainly less smelly. And hot in the summer, of course.

The real action that takes place during this period is that he grows up some more, takes on some real
responsibility. Perhaps he finds himself in a situation vis-a-vis Dolores and her family like my situation vis-a-vis
Cris — he finds himself helping to support them in some way. He has this uncertain situation which eventually,
through some event | don’t know yet, becomes less uncertain — basically he becomes her novia. But he has some
conflict around this too. | want to explore race, so the obvious thing to do is explore race in a subtle way — the fact
that she’s Mexican makes him a little leery. Also he still has his lying thing going. These and other threads lead
up to a conflict.

As for Bobby, he has no movie, and he drifts away, to some degree, from the Rat Pack. (There is no account,
that I’ve found, of him taking part in the whole Democratic Convention scene.) He is not invited to be part of the
public face of the Hollywood-Washington cluster fuck, but somehow he is in a position to observe it. We get to
explore racial themes here too, of course. Perhaps Bobby also has some conflicts around race, or simply about
whether or not to take a stand around the issue. What stand, what situation, I don’t know, but it would have to
have something to do with the setting, i.e. the Demo convention.

I have to wind up Part 2 leading into Part 3, which is the final Bobby-Gene road trip: they are going to pick
up Marilyn Monroe in Henderson, where they’re shooting The Misfits, and take her to the Cal-Neva in Lake
Tahoe. That means Part 2 has to wind up with Bobby being asked to do this errand by Sinatra. This means that
Sinatra has to re-establish contact with Bobby toward the end of Part 2.

Perhaps what takes place is that Bobby somehow resolves the “conflict” by taking some kind of stand, which
Sinatra notices, and comes and thanks Bobby, and asks him to do one more favor.

9 Sep 2001

Funny, | started my laptop on the plane on Friday just so I could write down an idea I’d had for "Make Nice."
Then | forgot to put it down. | remembered it today. I’m at the Phoenix airport UAL member club. They have
cubes here you can actually sit and work! Also yogurt. And the check-in people put me on an earlier flight
without a change fee. This rocks.

Anyway, the idea for "Make Nice." It’s like the first solid idea I’ve had for Part 2 since | suspended working
on the book during the winter so I could write porn for Cleis. | knew | wanted -- Jesus, what’s his name? -- Gene
to spend the summer in Las Vegas. | had a vague idea of him getting a job parking cars at the casino. It would
make sense since it’s what he has experience in. But something was keeping me from being very enthusiastic
about that. On Friday, | got a much better idea. Let’s say he does go out there with the idea of parking cars -- an
idea as vague as mine. But what he actually does is get a job working at the same dumpy motel as Dolores works
at -- the one run by the Swede who shot a protective look at him and Dolores. He gets a job as the night man or
something like that -- in any case, a job in the office. Because of lucky timing. Perhaps he makes positive changes
at the place, who knows. It’s not really about the motel business (although there’s not much | know about mom n’
pop motels in 1960 and | certainly could use some education about it) but I could have a little bit there.

This has several advantages that are immediately obvious. It gives him a place to stay, it brings him into
constant contact with Dolores, and it provides an opportunity to show a part of Las Vegas that is a different world
than the Strip.

I found out a couple of weeks ago that someone | know at church, Mari Irvin, actually lived in Las Vegas in
1960. The guy who gave us a ride back from the airport also did. And he offered to have me talk to someone else
he knows whom he said could really be helpful. I have to follow up on that now that work on the TB additions is
done.
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1 Jan 02 -- Sonoma County, Calif.

I’m at the Doubletree hotel in a place called Rohnert Park, which is between Petaluma and Santa Rosa. |
wanted to go to Bishop’s Ranch for the week, but they are closed around New Year’s. In fact, it would have been
very convenient, not to mention cheaper, because on Friday the 4™, I really am going to Bishop’s Ranch for a
congregational retreat. (Actually it will probably be about a dozen people from the congregation. It’s really hard
for them to get people for these things. People don’t want to spend a whole weekend out of town doing one thing,
no matter r;ow much time and money and devotion they lavish on that church.) But Bishop’s Ranch is not open
until the 3".

| arranged late check-out at the hotel, so actually 1’1l be able to spend all day of the 4™ writing at the hotel and
still only be charged for three nights: I was very impressed that they will allow me to check out at 6:00 p.m. Also,
the hotel is excellent, a veritiable resort in fact. The only thing wrong was that they had “energy saving
flourescent” lightbulbs in the lamps, and these cast a ghastly, bluish, dim light. I marched right out, drove across
the freeway, and bought some ordinary hundred-watt lightbulbs at a WalMart. Much better!

So, I’m here, all caught up on my journal, it’s just 5:00, and | have 72 hours in which to work on my novel.
I’m going to keep all notes in this journal file, and when they pertain to the novel, I’ll copy them over to the
“Notes” file that belongs to the novel, the file where | keep all brainstorming exercises, outlines, and notes on my
progress. The Notes file is, itself, a journal of the creation of the novel, from the day I first got the idea through
whatever point | am. | have a similar file for How | Adore You, though not as substantial, of course.

11:30 p.m. -- | spent the evening trying to take a nap and failing, then reading Part 1 -- not the entire thing, but the
last two thirds of it. Sara had counselled me that after | read what | had, some ideas would start falling into place.
And Cris and | talked about it a little bit when we were eating dinner; she had some good ideas for set pieces, like
having Sinatra and some mobsters having dinner with Rose Kennedy.

So after reading it again for the first time in several months, I’m cheered by the shape it’s in, cognizant of the
fact that it’s going to take some sharpening, but generally pleased by what | have so far. Now for Part 2.

Back in 1999 when | was working steadily on Part 1, | wrote:

One major fact which I’ve missed til now, though, and which will actually help me with the
ending, is the fact that the Democratic convention occurred in Los Angeles in July 1960, and Marilyn
and JFK did a lot of fucking there, and then she went off to shoot "The Misfits." And the Rat Pack
was all over the place, they even sang "The Star-Spangled Banner" to open the convention. | ought to
be able to make a lot of hay there, although I may have to alter the time line a little. I’m still planning
on the central event of the final act being that Bobby and Gene pick up Marilyn from the set of "The
Misfits" and take her by car back to L.A. -- some ostensible mission of mercy which Sinatra has sent
Bobby on. Invaluable to this whole section is the account in "Peter Lawford: the Man Who Kept the
Secrets” by James Spada:

In July, (JFK) came into the Democratic National Convention with victories in all seven of
the primaries he had entered, and he was just sixty-one votes short of the nomination.
Serendipitously, the convention was held in the Los Angeles Sports Arena, putting Kennedy’s
show business supporters smack in the middle of the action. The night before the convention’s
July 11 opening, the Democratic Party staged a hundred-dollar-a-plate fund-raiser at the
Beverly Hilton Hotel attended by twenty-eight hundred people. The Rat Pack and other of
Hollywood’s biggest names were present -- July Garland, Angie Dickinson, Milton Berle, Joe
E. Lewis, George Jessel, Mort Sahl, Janet Leigh, and Tony Curtis among them.

Judy Garland sat at the head table next to the candidate; Frank Sinatra sat a few chairs
down with some of the other presidential hopefuls -- Senators Lyndon Johnson of Texas and
Stuart Symington of Missouri, and the potential draftee Adlai Stevenson.
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The next day, Frank, Sammy, Dean, Peter, Janet Leigh, and Tony Curtis led the hundred
thousand people jammed into the Sports Arena in a rousing rendition of "The Star-Spangled
Banner" to open the convention. A few bars into the song, members of the Alabama
delegation, seated close to the stage, began to heckle Sammy Davis with vicious racial
epithets. His face burning with hurt and anger, Davis forced back tears. Sinatra tried to buck
him up, whispering, "Those dirty sons of bitches. Don’t let them get to you, Charlie!" Davis
finished the song, but he didn’t take his seat with the others once the convention was gaveled
to order.

Alabama was one of the uncommitted delegations that Jack needed to guarantee a first-
ballot victory. It was left to Peter to swallow his anger two days later and try to charm a group
of men he considered bigots.... Throughout the week, Sinatra and the Rat Pack roamed the
convention floor, ignoring barriers and restrictions, and cajoled recalcitrant delegates to join
the Kennedy cause. Conscious of the cameras, Sinatra painted his bald pate black so it
wouldn’t be obvious under the TV lights.

After the first convention session, Jack Kennedy retired to his suite at the Beverly Hilton
Hotel and spent some time with Judy Campbell. (Jackie had stayed home because she was six
months pregnant and had a history of problem pregnancies.) Apparently Jack had never
compared notes with Sinatra about Judy, because he tried, as Sinatra had, to talk her into a
three-way -- "with a secretarial type in her late twenties," as Campbell recalled it. "'l know
you," Jack told her. "I know you’d like it." Just as she had with Sinatra, Judy refused.

For the rest of the convention, Jack Kennedy’s sexual amusement was provided by
Marilyn Monroe, who was preparing to begin work in Reno on "The Misfits," written by her
husband, the playwright Arthur Miller.... The marriage had been in trouble for several years,
and Marilyn was just emerging from an affair with the French singer and actor Yves Montand,
the costar of her most recent film, "Let’s Make Love."

... Now, with her marriage on the rocks, Marilyn was in Los Angeles without Miller, and
Kennedy’s large contingent of Hollywood supporters made her far less conspicuous in
Kennedy’s company than she might have been. The second night of the convention, Marilyn
dined with Jack, Peter (Lawford) and Kennedy aide Kenneth O’Donnell at Puccini [restaurant
co-owned by Sinatra].

Before dinner, Marilyn and Jack had apparently been intimate, because Marilyn giggled to
Peter that Jack’s performance earlier had been "very democratic" and "very penetrating.” ...

As JFK was nominated:

The hall erupted once again, this time in acclamation for the nominee of the Democratic
Party. Frank Sinatra and the Rat Pack celebrated wildly, patted each other on the back, glad-
handed strangers. "We’re on our way to the White House, buddy boy," Sinatra yelled to
Peter....

What’s interesting in all that is the lack of mention of Joey Bishop, but the book is about
Lawford, and the author clearly doesn’t think much of Bishop. And in fact, it’s better. | can put
Bobby anywhere | want him in all those events. The scene between Davis and the Alabama
delegation is unbelievable! You can’t make up something like that.

But I’'m getting way ahead of myself. I’'m still in the middle of ch. 6 and | won’t write about those
events for weeks, if not months.

That reminds me of a lot of the stuff I want to put into Part 2. And I’m not worried at all about the way all the
Rat Pack stuff will develop. | have Bobby’s voice down pat, and | can rely on the historical record in part. It
writes itself. 1t’s Gene’s part that’s the hard part. Somehow | have to have him interact with Dolores and the
whole issue of racism on the one hand and put him through a growing-up experience on the other hand.

Actually, I know from experience that if | just stick with the characters and have faith in them, continually
sparking them off each other, they tell their own story, and all I have to do is listen. I’ve been able to do that to get
through tough jobs like “How | Adore You” (the story) and “Quizzle” and “Incest” and “Ordinary Story,” all of
which bogged down in the middle while they were being written. What | need to do this week, in the three days |
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have to work, is simply to create enough of a foundation for Gene and Dolores’ story that | can easily pick it up
and put it down as | continue working on the book this year. And hopefully finishing it this year, working on it
twice a week, say.

One of the things | was reminding myself of, as | read Part 1, is Gene’s whole interest in the Kerouac vision
of Buddhism and Kerouac’s own endemic *“sadness,” which he keeps mentioning over and over, especially in “On
the Road.” | think it’s his version of the universal suffering which is at the heart of the Buddhist perspective on
the world. Instead of saying everyone is suffering, he says everything is sad. And all the loneliness in his books is
another way of stating it. The narrator’s anguish at the misunderstandings between himself and Terry that almost
prevent them from surrendering to each other -- that’s the best example I can think of. (Of course it’s all in
“Desolation Angels” too, but I don’t think I can cite that in 1960. “The Dharma Bums,” yes.) | want to have Gene
start to see things the same way, start to see the sadness and suffering in the world, through eyes that are new,
courtesy of Dolores and her poor background. And at the Cactus Motel, where he gets a job, he encounters the
hookers and gamblers and down-and-outers whose lives really are full of suffering. The poor in spirit. Even the
Swede who owns the motel has TB, was sent to the desert for his lungs, but is not too good. So everything is in
contrast to (and lies beneath) the glamorous world of Las Vegas that Bobby et al. supposedly represent (although
we have already seen plenty of evidence that life for Bobby is also a struggle).

I don’t know how I’ll go back and forth between the two realities. It’s important to note that Gene and Bobby
are not together at all for most of Part 2; Gene is entirely in Las Vegas and Bobby is mostly in L.A., though he
does have occasional gigs in Vegas (and other spots -- it’s not too early to tip the reader to the Cal-Neva) and
might talk to Gene at some point. If | do have them meet in Part 2, it shouldn’t just be a passing meeting to get
them together, it should be necessary, it should further both Bobby’s and Gene’s arcs in Part 2.

So | am thinking that most of what | should do here is write Gene’s stuff. Get him established in Vegas,
introduce some of Dolores’ family or something. Get him the job at the Cactus and give him something to work
for. Keep him on his spiritual quest, which he develops both by reading what he can and by experiencing some of
the sadness around him; have him develop compassion. (Perhaps in later years he will turn into a real pace
activist, and this is his training ground. Maybe that’s too much. But those guys had to have some grounding.)
Don’t worry about the Democratic Convention stuff, that will be easy to outline.

I still really need to talk to that guy who is a friend of Mari Irvin’s and was working in LV in 1960 to get the
lowdown. But I’ll have to start writing without having done so. (Something I should have done this fall. Christ,
when did I meet him -- this summer sometime.)

So, it’s late... Tomorrow I’ll really start. Tonight all I’ll do is make a new file for the beginning of Part 2 --
sort of putting the sheet of paper in the typewriter and typing “Chapter 12” on it.

2 Jan 02

Getting a start at 8:30 a.m. after a night of fairly fitful sleep... I did get some solid sleep from 5:00 to 8:00.
The first night in a hotel is always tough, but I wasn’t anxious about sleeping because | have no schedule at all.
Just write. The only event of the day is when | have to be out of here when they clean the room, which they said
would be around 1:00 or 2:00.

I got up, rinsed my face, and tried to meditate a little. Now I’ve ordered some breakfast, and I’ll get to work
meanwhile.

Let’s make the first outline of Part 2.
Basically I have two parallel streams, Gene’s and Bobby’s.

Gene Bobby
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Gets a job briefly parking cars at a casino, then
gets a job at the Cactus Motel

Gets to know Dolores and her family and
acquaintances

Witnesses and starts to comprehend the
challenges and depredations of living life in the
working class

Has to overcome some conflict that has
sprung up... Something having to do with class
and privilege and racism... But not something
too didactic.

The whole idea here is to show that Bobby's
career is becalmed and that he owes whatever
success he has to Frank. Even the occasional
gig subbing on the Tonight Show seems in
jeopardy, dunno how.

Meanwhile he witnesses the preparations by
Frank et al. for the Democratic Convention in
L.A. in July.

Then we have the events of the convention
itself, already partially outlined in the section
above:

- JFK comes to Sinatra’s house

And through this, becomes a man. - A private dinner

- The fundraiser on the night before the
opening of the convention

- ‘Star Spangled Banner’ at the opening of
the convention

- Lawford and Bobby among the Alabama
delegation

- The liaisons between JFK and Campbell,
then Monroe, followed by the dinner in
which Monroe pronounces JFK’s
performance as ‘penetrating’

- The votes culminating in JFK’s nomination

The whole second half -- it’s probably more than half -- of the Bobby stream in Part 2 is already laid out --
writes itself. Getting it all going will be just a bit tougher, but not a problem.

The real challenge is obviously Gene. | do have an idea of the actions that need to take place at the beginning,
though, and that’s all I really need. Once I get going, things will develop... I’ll just have to be patient and let
things come, while thinking hard as | develop the section and steering everything for the biggest bang.

So let’s work entirely on Gene while I’m here.
How to have the part open?

He’s decided at the end of ch. 11 that he wants to move to LV to be near Dolores. | can skip all the
transitional stuff as he actually moves up to LV, though I’ll want to know what happens during that time as
backstory.

Let’s say he plans to get a job parking cars at one of the casinos. He even has Bobby put in a word for him at
the Riviera, why not. Piece of cake. Then he considers a place to stay, and asks the Cactus Motel owner -- we’ll
need a name for him, he’s a Swede... -- if he can pay a weekly or monthly rate. And while he’s asking, the guy is
hacking away, he’s coughing, and let’s see, he’s on the fucking roof -- he’s trying to fix the roof while Gene is
talking up to him trying to negotiate a monthly rate, which no one has ever done before. And Gene finally comes
up to the roof, takes the hammer and nails away from the guy while he goes down to rest, and finishes the job.
Thus he becomes the motel’s handyman. This allows me to show him acting compassionately for the first time.

That’s good. But the problem is that it doesn’t allow much movement for his character. He’s already
compassionate at the beginning of the section, so where’s the movement?

He’s compassionate when it’s a white guy. Perhaps | can contrast this with his behavior early on for nonwhite
people. Hmm, | dunno.

Keep it the way it is. It always comes out a little different when | write it, anyway.

So getting a job at the motel allows him to be around Dolores more. He invites her to a movie, and we see a
contrast between the way she treats him with the way Dana treated him. Dolores is both more quick tempered and
less of a bitch. Perhaps Gene learns to fight back eventually.

Ha, all this stuff | haven’t learned to do. | have a temptation to make the relationship between Gene and
Dolores an idealized version of the relationship between me and Cris.
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Eventually he’s going to meet her family. But perhaps before he does, he has to become a desk clerk. She
doesn’t want to tell them she’s dating the handyman, but the assistant manager. So he has to achieve that. Then
when he does meet her family, we have all sorts of unexpected things. It’s going to be difficult, because I can’t
have it be a sentimental portrayal of the hardworking family and | don’t want it to be like Tobacco Road either.
(Has anybody ever actually read the book that gave that phrase to our idiom??) The way to do it is through farce.
Have a cat disaster and other small disasters happening throughout the visit, so that Gene just sort of passes
through this whirlwind which is nothing like he expected. Make the whole scene breathless, rollicking, a tour de
force.

Okay, but I need to make the events of Gene’s stream more interesting and unusual than just a steady
development of his relationship with Dolores. What else is going on?

He’s also continuing to develop his whole interest in Buddhism and beatniks. Naturally, in Las Vegas there
are exactly zero Buddhists except for some Chinese who don’t speak English at all, and exactly zero beatniks
except for some fake ones at a Las Vegas joint that advertises itself as such. | may be able to make some hay with
Gene visiting both places.

Dolores doesn’t object at all to Gene’s pursuit of all this; she doesn’t mock it or regard it as threatening, the
way Dana did. But she also doesn’t take it seriously as long as it is simply a fad that Gene wants to follow.
Dolores accepts only actions as valid. Perhaps she has come to be suspicious of words and only cares about
actions. Hmm, that’s interesting.

I wonder if I need additional secondary characters in this section. Would it be helpful to have Gene start
nosing around the university looking for “intellectuals?” (Were there any intellectuals at UNLV in 1960? Are
there now?) Perhaps, after spending a certain amount of fruitless searching after beatniks and Buddhism in the
town, he goes over to the university and discovers some clues... Let’s see, what might realistically have existed at
UNLYV in 19607 | can research this, but | can also make some guesses in the meantime. There’s probably a folk
song club, with earnest boys and girls playing guitars, and the folk song club eventually becomes an outpost of
sympathy for civil rights, because so many of the folk songs are about the poor and are used in protests and etc.
etc. -- the natural thing that happened. And there might be a club that is sort of self-consciously pro-Beatnik. They
want, as much as Gene, to be cool and to be beatniks, but are just as clueless about it as he is. There’s some
comedy to be mined there, in the attempts of Nevadan youth of 1960 to be beatniks -- these kids who are children
of ranchers or miners or casino workers or government contractors (Atomic Test Site) or, yes, schoolteachers and
grocers and everything else... Somebody has to own that bookstore downtown... Anyway, a bunch of ordinary
middle-class people without a single genuine cultured background among them, trying to make something out of
nothing. There’s comedy and pathos there. But Gene can’t even be part of that because he’s not a college student.
Perhaps this provides an additional, and natural, direction for his character, that he decides he wants to go to
college. (He had lied, of course, about having gone to Harvard; all he’s done is go to a junior college for a year.
There’s some backstory there that | have to create, t00.)

I’m going to take just a little break and go out to get some change for the maid. There was a downpour that
seems to have let up, so it’s my chance to go to the corner store | noticed before.

Okay, a list of the things I’ve thought of for Gene so far. Then I’ll actually try to make a start.
Start right off with scene between him and the motel owner
A first scene between him and Dolores, her reaction to his proximity
His thoughts and desires -- Kerouac, beatniks, Buddhism (the fractured version portrayed in Kerouac)

Trying actually to approach some of these -- perhaps a scene with Chinese Buddhists and with the fake
beatniks -- repulses him and throws him back on himself

Additional scenes showing growth of relationship between him and Dolores
At the library? What does he do there? Write? Look for beatniks?
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Dolores’ reaction to Gene’s quest. And here perhaps she tells him a story that clues him and the reader into
what she values, i.e. actions, not words

Gene meets Dolores’ family -- | think by this time we need a real complication, not just all this exposition

Gene visits the university -- perhaps this is a turning point -- maybe we need a secondary character here,
perhaps competition for Dolores!? Okay, that’s a complication, not a major turning point.

Okay... that’s really plenty to get started. Things will develop and a more formal outline will come as we go
along.

Oh, just a note about Bobby’s stream during Part 2. The whole of Part 1 was devoted to his trying, and failing, to
get a part in “Make Nice,” which is not even being made, while “Let’s Make Love” is being made. | should say
something about “Let’s Make Love” the first time | mention Bobby, along with the facts of who’s in it and who’s
not (namely Frank Sinatra).

12:45 p.m. -- | wrote the first two scenes in the first chapter of Part 2, ch. 12, totaling 1260 words. 1’ve gotten
Gene his job at the motel and, most importantly, finally, after so many months, kicked off Part 2. Thank goodness.
These writing retreats really work.

After that | rested a little, stared out the patio door -- I’m in a corner of the inner courtyard of the hotel, and
just outside my balcony (which is itself a perk, as | can see that not all the rooms have balconies) are three young
redwoods, planted here in the corner by the ownership when the hotel was opened, perhaps twenty years ago;
they’re fifty feet tall now, growing straight in this shadowed corner -- and ate a little of the excellent chocolate |
bought with Cris on New Year’s Eve, and shit twice, and walked the corridors a little. | wanted to see if the
housekeeper was anywhere close to cleaning my room, but | don’t think she is. My plan is to remain here until she
starts, and then go out with my laptop to keep working, then come back to take a shower and keep working some
more, and then to eat something around 4:00 or 5:00 (instead of eating at 9:00 like I did last night).

I wish I could remember my dream from last night, it was something really odd -- a fractured bit of my
reality, having either to do with Cris or Susie or this hotel or something, produced by the constant waking and
tossing and turning. The bed is a great big king sized bed that really sags in the middle, but if | stay near the edge
it’s practically firm. | doubt turning the mattress -- as | did in a hotel someplace last year, can’t remember quite
where -- would help in this case. And | don’t know if I can manage to turn a king sized mattress by myself
anyway.

Okay, back to work. Gene needs to go to the library to get some books on how to be a handyman, he needs to
have a conversation with Dolores, and perhaps he needs to tell Bobby that he won’t be trying to get a job at the
Riviera after all. Or... maybe he does. Maybe he needs the extra dough, maybe he can get a gig there just one
night a week, like a really busy night like Friday night. Is that a good idea? Would it expose him to some things |
want to keep presenting in Part 2, or have we had enough of the Strip? If I were him, 1’d want the extra money,
he’s not getting much at the motel at all... a dollar an hour, which I think is pretty reasonable for that time and
place -- maybe even too much. Something else I’ll have to research.

3:45 p.m. -- | wrote another 800 words, the first scene between Gene and Dolores, then tacking onto it the scene
where he goes and gets a job parking cars at the Riviera on weekend nights thanks to Bobby’s word. Ya know, if |
don’t need it, I’ll just take it out, easy. Total word count for the chapter is now 2100. Meanwhile I’ve written over
6000 words in this journal file since starting yesterday. That’s all right. This file enables the real book.

Commenting on the dollar-an-hour issue -- when Dolores found out, she said, “I only get seventy-five cents
an hour, and no room.” This introduces early on the class and racial inequities.

Then | took a break for lunch and to drive around a little. The rain stopped around 1:00 and the countryside
around -- a flat valley of pastures turning into housing developments -- was soaked. There were a lot of flooded
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pastures, and some flooded roads, one which | didn’t dare traverse in my little sports car. One of the reasons |
drove around was to charge up my cell phone! | forgot the desk charger but | have one in the car.

Now I’m back in the room with another full stomach, one that will, I hope, last me until I go to bed. Six hours
more in which to work -- I don’t know why | can’t finish a chapter today and write another one tomorrow.

7:00 p.m. -- Just couldn’t get started again; took a shower, still no dice; finally took a 90-minute nap, got up at
5:45, and plunged in almost without thinking. Did 1430 words in 75 minutes, a good bit where | talked about
Gene’s aspirations to the Kerouackian life and spirit, his failure to understand the “sadness” of things, and moved
on to his first encounter with Unit 12. He doesn’t get much done, but sizes up the job.

It could be the end of the chapter, I’m not sure. Total now 3400 words -- a bit on the short side, but
acceptable. Of course it doesn’t matter how long each chapter is. Now that | think of it, | guess I should just
continue the same chapter, depicting the next day and the work as it goes along. | can start chapter 13 with the
Chinese Buddhists. That ought to be a kick.

8:50 p.m. -- I drank a glass of wine in the lobby while reading my Suzuki biography, walked to the corner store
again, checked my email. Now I’'m going to watch “The West Wing,” breaking my vow not to turn on the TV,
and then I promise to get back and write the next scene between Gene and Dolores before | hit the sack. | don’t
know how sleepy 1I’m going to be, after that nap.

9:40 p.m. -- No “West Wing,” on account of no NBC programming. The NBC affiliate in the area changed from
channel 4 to a San Jose station, channel 11, but the Rohnert Part cable system doesn’t get channel 11. So no NBC
at all.

I went back to work on my book, wrote 700 more words, continuing the chapter. Now it’s up to 4300 and |
think it really is done. 4300-plus words is a good day’s work by any stretch of the imagination. I think I’ll knock
off.

Question is, what next. Say | am done with this chapter -- do | write a Bobby chapter? Hard to say. | know |
made the decision this morning that | would just work on Gene while | was here, but | think I’ve done all the
Gene stuff I can do today, and maybe | need to switch the focus for tomorrow.

3 Jan 02

Woke up late after another somewhat fitful night. My hands are falling asleep when I sleep, and | feel the
tingling when | wake up. Sign of circulatory problem? Clogged arteries? My double chin seems more prominent
these days...

I showered and went downstairs for breakfast, and now it’s just after 10:00. So I’'m getting a later start than
yesterday, but yesterday | was starting from flat zero, and today | already have a whole chapter built. (I think it
will need to be fleshed out in places.)

So, I think it’s right to turn to Bobby today, despite what | wrote about concentrating entirely on Gene while |
was here at the hotel. (Will be here through tomorrow.) I’ll let Gene and his situation percolate a little. What 1’ve
done, in chapter 12, is give Gene this whole handyman’s job that seems much more substantial than I first
envisioned. He has this whole ruined motel room to refurbish. I’m starting to think of it as the first of several tasks
(or labors, as in “the labors of Hercules”) that will shape him into a man. He will receive more and more difficult
challenges. This first one is just a physical challenge, but future ones will be moral. By the end of Part 2, he
should be substantially different than he was in Part 1, where all he had to be was this picaresque character
driving back and forth.
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To turn to Bobby... I have a number of things | have to do before the events of the convention actually get

underway.

Summarize the state of his career, contrast it with Sinatra. Frank is taking time off to work on JFK’s
campaign, but he can afford it. Bobby is merely becalmed.

Bobby has the gigs in May: at the Riviera, and in Reno. I will also give him a gig at the Cal-Neva so as to
introduce that as a location.

At some point, he has to run into Frank or Peter, who will share with him the lowdown on the preparations for
the convention. This is the expository scene that prepares for all the convention events.

But my problem is that I don’t have a unifying task or action that Bobby is performing during this time. In
Part 1, I could show him shooting scenes for Ocean’s Eleven and rushing around trying to drum up a part in
Make Nice. Now he has neither of those tasks to do. What does he have to do? Brainstorm:

Get a part in another movie.
Getapartina TV show.

Go to his agent and discuss either one, plus other things he can do. I like this, we can explore the true
awful state of things, with absurd offerings like telethon appearances.

Hmm, there’s the whole fraudulent story about the Gay Talese interview for Esquire. What if there
were to be some follow-up for that? But it would have to end badly... Another disappointment.

The other thing to follow up on is the making of the actual movie Let’s Make Love. Bobby has
nothing to do with it, but what if he got on the set somehow? What if Sinatra asked him to keep tabs
on Marilyn for him? That would prepare for the big errand in Part 3 -- but | don’t want to really have
Marilyn come on stage, as it were, until Part 3, when her entrance should have the same impact as the
landing of the mothership in Close Encounters of the Third Kind. (A side note: Who can believe it
was only 15 years in American culture from Let’s Make Love to Close Encounters? Okay, 17 years,
but still, there was quite a shift. In fact, there were two shifts: In between, we had Easy Rider and
Five Easy Pieces and Taxi Driver. But I digress.) The point of getting Bobby involved somehow, on
the periphery it would have to be, in Let’s Make Love, would help connect a lot of dots.

o It would help keep the reader from being left hanging, partially because most readers, I think,
have never seen or heard of Let’s Make Love -- | certainly hadn’t when | started all this.

o It would allow Bobby to stay in the position of being on the outside looking in, which is
where 1 like him.

o It would start the buildup to the appearance of Marilyn, an arc which is extremely important
in making sure Part 3 feels right.

The only thing I don’t know is exactly what this action is. In today’s era, Bobby would be deputized
by a TV show like “Entertainment Tonight” to play journalist and go on the set and do a puff piece
about the making of Let’s Make Love. In 1960, let’s suppose Look magazine fulfilled this role. Why
not? Norman Mailer et al. were always being assigned to write about popular events. Of course,
Mailer was a novelist and thus a journalist (they were the same thing in those days, ha ha) but maybe
it’s not such a stretch from there to ... Well, maybe it is.

Let’s see. In my research, | uncovered instances where articles would appear under a star’s byline --
something like The Real Frank Sinatra, By Joey Bishop. (Unfortunately for me, there was no such
particular article.) Or maybe Why | Work So Hard For My Kids, By Jerry Lewis. Of course these
would be ghost-written and everyone understood that, but why not have Look commission Bobby to
go on the set of LML and write about The Movie Goddess And The Playwright? Because that was
one of the main angles in 1960, everyone was atwitter about the contrast in image between Monroe
and Miller. Of course Marilyn was already getting boffed by her LML co-star Yves Montand and
everybody knew it, but Miller was the philosophical type. Maybe that’s my angle, that Bobby accepts
this insulting assignment -- it’s galling, of course, because LML represents a lost opportunity for him
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-- and finds out that there are even more humiliating things, such as having your movie-star wife not
be able to keep her hands off her co-stars.

| feel | need another task for Bobby to be doing during this time. The Look assignment can’t be the whole
thing. He could sub for the Tonight Show host, of course... Who 1 think, at this point, was Steve Allen. Jack
Paar was gone and Johnny Carson didn’t start until a few years later. Easy to research on the web, of course.
Fine, we’ll just have Bobby do that. He can do it from the Hollywood studio. (Why would Steve Allen need a
sub anyway? Paar was temperamental, but Steve Allen is the opposite. Hmm, dunno... | could look into more
of what Steve Allen was doing those days. Actually it would be good for me to research just who were the
guests on the Tonight Show in a certain week... and | haven’t really filled in my timeline yet. | have April and
July as the boundaries of Part 2...

And of course, the other thing that | need to do, sometime during the convention scenes, is establish that LML
has wrapped and that Marilyn and Miller are about to go out to Nevada to start working on The Misfits.
That’ll be easy to slip into conversations here and there.

Okay, I’'m going to go on line and find out about Tonight Show hosts in 1960. Then I’m going to get started.
It’s 11:25 a.m.

Oops, | was completely wrong. Steve Allen was the first host, he was replaced by Paar in the late 50s, and Paar
was replaced by Carson in 1962. No matter. Okay, I’'m going to get started on ch. 13. Scene opens in Philly’s
office.

Started ch. 13. Research note: can | have Judy Garland headlining at the Cal-Neva? Would she have done
something like that? Research who was playing at Cal-Neva and what sort of person would have opened for her.

1:55 p.m. Finished with the scene between Bobby and Philly -- not his Philly’s office, but on the phone with
Bobby by the pool. 2100 words it was. Can | have a phone dialogue scene that goes 2100 words? Is that too long?
Someone will tell me if it is. Anyway, | think it’s fun. | managed to introduce the journalist thing on the set of
Let’s Make Love. | think the whole idea is plausible. Why wouldn’t somebody like Bobby Blaine do that, at that
point in his career?

I need a final paragraph for the scene, and then | need to figure out what happens next in the chapter. Do |
make the visit to the set part of the chapter? | think so, because if | don’t, it’s going to seem like way too much
buildup for a scene that isn’t all that important. Do | have something else first? Yes -- have Bobby meet with
Tragge, the secondary character who’s going to be his ghost writer for the gig. (Does Tragge go to the set?
Probably.)

8:45 p.m. -- | wrote a scene between Tragge and Bobby, decided | would have Peter Lawford appear at the end of
it and transition into a scene between Bobby and Peter, so | did a bit of rewriting. Now 1’ve got them in a car
together ready for Peter to give some exposition on the upcoming convention.

I don’t know how good the scene with Tragge is. It felt rather easy to write it and what | wrote feels rather
functional; probably it will have to be heavily redone. | say that because 1I’m suspicious of stuff that comes out a
little too easily. Still, I like a lot of their give and take. | gave Tragge all these drunken mannerisms he didn’t have
when he first appeared in ch. 6, and I’ll have to iron out the difference. | think | gave him all the mannerisms
because | just saw him as a drunken hack suddenly, and in ch. 6 he wasn’t. Either I’ll have to iron out the
discrepancy or else face the fact that 1’ve simply created a different character. In any case it’ll be easy to change
the name if | have to. The chapter is now up to 3740 words. It’s mostly dialogue, whereas the stuff about Gene
had a lot less dialogue and more internal monologue and descriptions and action. Here it’s all just sitting around
talking. Perhaps that will be what makes the Gene part easier to write this time: he has more to do.
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I would like to finish ch. 13 tonight, to sort of keep my streak going and because | know it isn’t done and
because it’ll be much easier to face the last, shorter, day if | have something new to start off with. | do hope they
leave me alone until 6:00 p.m., as agreed.

9:05 p.m. -- avoiding work by websurfing.
9:35 p.m. -- finally tore myself away from websurfing -- over absolutely nothing.

9:40 p.m. -- lying on floor trying to think of things for Peter Lawford to talk about. | want to show some things
about his character that | haven’t had a chance to yet. So far we’ve only seen him in action with Dana and Gene;
now | want to show the smug prettyboy actor who doesn’t realize he’s quite middle-aged and that his career is
actually going badly.

10:25 p.m. -- | wrote another 800 words, the conversation between Peter and Bobby. Don’t know if it’s any good
or not.

The chapter is now a little more than 4500 words -- another good day’s work. But | don’t think | should end
the chapter there. | should next have the interview scene on the set of LML. No need to hold that off to a different
chapter. I’'ll work on it tomorrow. It must have lots of farce.

4 Jan 02

It’s 10:00 a.m., and I’ve already written 500 words this morning. | realized last night that the whole scene
with Peter Lawford is flat and that it has to be heavily redone. But before that I went through the scene between
Bobby and Philly and made it much funnier, playing up the whole aspect that Bobby is getting really crappy,
humiliating jobs. As | originally wrote it, it didn’t sound like he was doing so bad; now the point is really clear
that he has to settle for less. For example, instead of his own comedy record, he gets to introduce records by the
rest of the Rat Pack.

Now | have to figure out what to do with the Lawford scene. Maybe | should just cut it. | can always have it
until later. There are a few funny lines in it, but it really doesn’t go anywhere.

I’m thinking that instead of cutting it, | should figure out how to make it work. Because | do need a scene
early in Part 2 that introduces the convention.

Actually, to back up a bit -- the scene between Bobby and Tragge is flat, too. It doesn’t introduce any new
information or move the plot forward. Right now all it does is introduce this character Tragge.

Maybe if | rework that, I’ll be able to approach the next section (Peter) again.

I did a little reworking, cut out the marine-themed bar that was so stereotyped | saw it in a movie made in 1955
(Shack Out on 101, with Lee Marvin). | also cut out the little bit about the barbecue in Oklahoma -- | can reuse it
later. The chapter is now 4700 words long.

I’m avoiding like crazy the writing of the scene on the set of LML. In fact, I’m thinking of just bagging it for
the day and going to movies until this evening. I’m a little tired. But | thought | would get done at least 10,000
words, and 1I’m only up to 9000. Does it matter?

12:30 p.m. -- | combed through and smoothed out the chapter once again, sharpening the dialogue. The chapter is
4832 words now. | think it ends fine. I can start ch. 14 with Bobby on the set of LML.

I’m getting a little restless in this hotel room. I never really got my meditation thing going. The pure
experience | had last winter at Bishop’s Ranch, where there was no TV, no internet, and no newspaper, |
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meditated most days, and all | had for distraction were a few books, cannot be replicated here. Well, it can, of
course, but I’m not strong enough to do it when the distractions are available.

I think what I’m going to do is pack up here and go to the movies this afternoon -- one exit down the freeway
there’s a multiplex where | can see the new Ocean’s 11 as a reward to myself.

Before I go, | want to construct the beginnings of the outline for Part 2, now that | have something to build
on.

early ch. 12a Gene meets Gustafson, finishes Gene
April roofing for him.
ch. 12b Gene gets job as handyman, then | Gene
also gets job parking cars at the
Riv
ch. 12c Gene meets Dolores again, starts | Gene
cleaning job
ch. 12d Gene gets back to cleaning no. 12, | Gene [ Repairing the floor is “the right thing
talks more with Gustafson to do.” Gustafson doesn't care.
mid- ch. 13a Bobby on the phone with Philly Bobby [ Several humiliations
April talking about prospective work
a few ch. 13b Bobby meets Tragge at the Villa Bobby [ More humiliations -- Tragge is intent
days Capri on making sure Bobby knows he
later knows Bobby is no big deal
ch. 13c Bobby talks with Peter about Bobby [ Bobby isn’t being asked to
events coming up related to JFK'’s participate, but we don’t know why

campaign and the convention

the next | ch. 14a Bobby and Tragge on the set of Bobby
Monday LML

ch. 14b Gene

Oh, I had a thought this morning in the shower: The reason Bobby is not being invited to help with the
convention events is that the FBI refuses to give him security clearance on account of him not being
“cooperative” enough -- the FBI agents screwing him because he threw them out of his dressing room in ch. 11.
That makes complete sense, and helps to maintain ties between the sections by showing consequences of
decisions.

I think | can make the LML scene nice and long. The question is, how does the chapter develop after that? |
don’t want to alternate chapters between Bobby and Gene, | have to mix the chapters up from now on. So I’ll
want to go to Gene. What’s he doing?

11:00 p.m. -- Bishop’s Ranch

I checked out of the hotel about 1:30 and did a couple of odd errands -- bought some clothes in Petaluma,
then came back to Rohnert Park and got the car’s oil changed. Then | went to see the recent Ocean’s 11. Before
watching it, | killed 45 minutes at the multiplex by watching the first part of an all-too-typical star-studded sex
thriller called Vanilla Sky -- so painful. After that, Ocean’s 11 looked like Grand Illusion. For all its “Mission
Impossible”-like stunts, | actually liked it.

Then | drove over to Bishop’s Ranch, which is about 20 miles away. This afternoon, the congregational
retreat started. | was right, there’ll be a dozen people and not all are even here yet. It’s cool and damp but clear, so
far. Nice and quiet. There’s a quiet here that goes beyond the quiet of the empty hotel, a deep-rooted purposeful
quiet. No wonder | can get so much done here.

I don’t plan on getting much done on my book, though, if anything. This time will be for my spirit.
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5Jan 02

Mid-afternoon break of the congregational retreat. Pouring rain since sometime last night, so we’re all pretty
much holed up inside the building -- bedrooms and common space -- which has been allotted to us for our
weekend.

Time for me to think about plans for getting work done on my novel in the coming months, now that | have
finally gotten off the dime. I took a look in my notes at just how long it’s taken me to do this book so far. I found:

Gathering ideas and research -- Nov 1996 to Jun 98

Chapters 1-4 -- Jun to Aug 98 (Sybase sabbatical)

Chapters 5 through part of ch. 10 -- Apr 99 to Aug 99 (temp job at Pac Bell Directory)
Chapters 10 and 11 -- Jan 01 (laid off from Commerce One)

Chapters 12 and 13 -- three days in Jan 02 (New Years holidays from work)

So in elapsed time, it’s taken me three and a half years to write all that; in work time, it’s taken me ten
months. And I’m still only somewhere around 45-50 percent finished with the first draft.

It’s strange that | can write two chapters in two or three days, as | just did, and take five months to write five
and a half chapters, as I did in mid-99. The fact is that when | was doing that work in mid-1999, | was feeling
pretty proud of the pace | was keeping, and some of those chapters are twice as long as the ones | wrote this week.
In those five months | wrote something like 22,000 words -- two-fifths of a 50,000 word novel.

Well, since I’m measuring myself by word count, let’s settle it once and for all... By actual count, I’ve
written 82,500 words as of today. No wonder it’s taken me so long -- the book is already as long as an ordinary
novel. I’ll certainly be able to say I’ve written a whole novel after this.

Whenever that is. Like I say, I’m only half through, if that.

I want to say something about my mood on Friday, the third day | had to write at the hotel. | did not feel like
going on to write new stuff. | didn’t feel confident about what | had done in ch. 13 the day before, and | felt | had
to go through ch. 13 and improve it. | was also tired, and | was sort of afraid that if | wrote the scene on the set of
LML right away, it would come out even weaker (though weak in the same way) than ch. 13. It would have been
like trying to use the same tea bag for the third cup of tea. So | felt it was better to go through and have a better
ch. 13 as the foundation of what came after.

I can go on and do a little outlining now, I think. That’ll make it easier to start off with the LML scene.

the next | ch. 14a Bobby and Tragge on the set of Bobby [ The article will not come out for
Monday LML several months

that ch. 14b Gene and Dolores Gene | No idea what the purpose of this is
week

that ch. 14c Gene knocks off work, takes a Gene

Friday walk, comes back to watch TV and

sees Bobby host “Tonight Show”
on, yes, Good Friday

Sunday | ch. 14d Gene and Dolores go to church Gene
together?

that day | ch. 14e Bobby spending day alone at home | Bobby | too pathetic?

May 6? | ch. 15a Bobby at the Riviera -- comedy Bobby [ Monologue is perhaps joking on how
-- monologue unsuccessful he is. ??

several

days

later
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May 7 | ch. 15b Bobby comes to see Gene at the Bobby [ Purpose is to contrast Gene’s
Cactus? Gene is almost finished progress with Bobby's
refurbishing number 12?

Perhaps on the spur of the
moment, Bobby invites Gene and )
Dolores to come see his show at Demonstrates Gene’s independence.
the Riv. She does not answer, but
Gene actually refuses the invite on
account of her getting kicked out of
the pool before.

Bobby: I'm sure it was a mistake.
Gene: It was no mistake.

Thurs, |[ch. 15c Sinatra and Lawford come to see Bobby
May 8 Bobby on stage at the Riv?
17 Jan 02

Haven’t worked on this in two and a half weeks, but I’ve thought about it a little.

What | was thinking was, chapter 12 isn’t substantial enough. I’ve got Gene getting and starting a job at the
motel. That’s it -- 4500 words to do that. There’s nothing going on beyond the surface of the events. | was
thinking that the whole first chapter of the second half should have the impact of a good short story. So I’'ll have
to go back and add a lot to the chapter give it a turning point and a real narrative ending ... put in some thematic
stuff and some good language.

Sample sentence from chapter 12:

When Gene decided, after the weekly trips driving Bobby between L.A. and Las Vegas were
over, to move to Las Vegas, Bobby had offered to say a word to the management of the Riviera if
Gene was interested in working there.

Man.

Okay, | was writing quickly. I was trying to get a lot of work in. That’s okay. It’s going to be a messy, not to
say shitty, first draft.

Perhaps | should just press on, not worry about it... Well, no. | don’t have to worry about the language. But |
want to do the short story bit on that chapter. It’s got to have some weight. | can’t just leave him sitting on the
sidewalk with the toilet.

What’s he dealing with? Physical work, which he’s not used to -- but the reader can’t tell that, the reader
thinks he’s pretty competent. | have to show him as clumsy, lazy, reluctant to get his hands dirty. | have to show
him as more intimidated by the Swede. The arc of the story should be:

1. He gets the job, but more subservient and dog-like. More of a dip.

2. He immediately starts fucking up, and the Swede starts screaming at him (but doesn’t have enough breath
to actually do it for long)

3. He gets the job at the Riv, and it’s like a refuge, even though he is treated like shit, because at least he
doesn’t have to get his hands dirty.

4. He gets to the floor part, and we can have that scene, but Gene isn’t so assertive, he’s still willing to
knuckle under and be way too polite

5. He gets to the toilet and it’s horrible, stuff sprays in his face, and he flees and literally has to hurl himself
back into the room... He fights... In the middle of this, the Swede comes in and starts yelling, and Gene
finds himself yelling back.
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6. Inaturning-point scene, Gene goes to the office in a grouchy mood. The two men circle warily, and
resolve their dispute when Gene starts telling the guy just what he’s going to do. Then he goes back and
does it -- don’t blow this off -- he has to go through. This is like the sex part of it that you can’t shy away
from, only it’s not about sex, it’s about plumbing. I don’t mean it has to be erotic plumbing, but it has to
have the same role in the story that a climactic sex scene does.

7. Then we can have the little peaceful scene on the sidewalk with Dolores.

That’s so much better. But it’s still not enough, I’ll have to play it up bigger. Basically | need to put aside the
whole issue of physical squeamishness in this chapter -- and foreshadow it earlier, in part 1, in places -- and for a
reason. | need him to not be physically squeamish later in the part for a reason -- because he has to be willing to
get his hands dirty later. And the willingness to get his hands dirty has to be a metaphor for something else -- for
his willingness to confront the dirty side of life. Which we’re going to see in spades in this part. He’s going to be
confronted with real suffering in this part, and he’s going to have to not turn and run. First he’s going to be
confronted with someone else’s suffering, and then he’s going to have to suffer himself.

Geez. That’s getting kind of heavy for what is really a light-hearted book so far. But | can’t be serious for
long, I’ll fun it up. It’s all farce. Can farce be about real struggle and suffering? | don’t know.

I inserted the above in the main outline in place of what I had for ch. 12. I feel much better now.

19 Jan 02
Here’s April-May 1960:
Sun Mon Tue Wed Thu Fri Sat

1 2
3 4 5 6 7 8 9
10 11 12 13 14 15 16
17 18 19 20 21 22 23
24 25 26 27 28 29 30
3 4 5 6 7
8 9 10 11 12 13 14
15 16 17 18 19 20 21
22 23 24 25 26 27 28

29 30 31

Part 1 ended on March 20. Let’s say Part 2 starts with Gene coming up and getting the job at the Cactus Motel
on April 11. Therefore the dates in April for the new arrangement of scenes in ch. 12 -- which 1 still have to
rewrite -- are:

Mon Apr 11 ch. 12a | Gene gets the job at the motel, but more subservient and
dog-like. More of a dip.

That week ch. 12b | He immediately starts fucking up, and the Swede starts
screaming at him (but doesn’t have enough breath to actually
do it for long)

Fri-Sat ch. 12c | He gets the job at the Riv, and it’s like a refuge, even though
Apr 15-16 he is treated like shit, because at least he doesn’t have to get
his hands dirty.

Tue Apr 19 ch. 12d | He gets to the floor part, and we can have that scene, but
Gene isn'’t so assertive, he’s still willing to knuckle under and
be way too polite
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Thur Apr 21 [ ch. 12e | He gets to the toilet and it's horrible, stuff sprays in his face,
and he flees and literally has to hurl himself back into the
room... He fights... In the middle of this, the Swede comes in
and starts yelling, and Gene finds himself yelling back.

ch. 12f | In a turning-point scene, Gene goes to the office in a grouchy
mood. The two men circle warily, and resolve their dispute
when Gene starts telling the guy just what he’s going to do.
Then he goes back and does it

After setting that out, | proceeded to map out the rest of the dates all the way into chapter 15. Of course, Most
of ch. 14, where Bobby and Tragge go to the set of LML, is an unknown. Something could happen there that
throws the plan off after that.

What | need to do is get to work on rewriting chapter 12 so I’m happy with it. | don’t want to have the
rewriting hanging over my head while | go on, and | don’t want anyone to read it the way it is -- it’s just too
insubstantial. God knows how | can go on and on like that for 4500 words and have it be so insubstantial.

Once I’'m done with that, | can leave ch. 13 the way it is, and just get started on ch. 14.

Saturday, 26 Jan 02

Finally I’'m in the office before noon, ready to actually write. The idea is to reproduce the working conditions
I had in Japan twelve or thirteen years ago, when | was able to crank out 20 or 25 pages every Saturday. Of
course, one of the reasons | was able to produce so much is that had no idea where it was all going, and as soon as
I had to start really tying things up, I couldn’t. | emerged from my Japanese sojourn with more than 900 pages of
typescript that went practically nowhere.

But it was productive, in a sense. “You’re really into quantity, aren’t you?” Susie asked the other night, when
I asked her how long the piece she’s working on is. It’s one way to measure whether or not you’re doing
anything, though | measure now in words, not pages. “Make Nice” is now more than 80,000 words long,
including what I’ve done this month, which 1I’m partially already rewriting. That’s 80,000 words that did not exist
before, characters that did not exist before. I1t’s something. Of course, it’s really nothing until it gets between two
covers and into a store -- | really do have that attachment to traditional marks of ... I was going to say “success,”
but merely being published is not success. It’s just a certain level of attainment; just progress. So 80,000 words is
progress, and being finished is progress, and being published is progress. Winning the National Book Award is
success. | don’t think this book is going to win the National Book Award, but getting a novel published for the
first time is real progress.

Or would be real progress. 1I’d better keep that conditional.

Today I’ll work some more on the rewrite of chapter 12, the first chapter of part 2. Until I put more punch
into it, | won’t be able to go on. The stuff about Gene is really important; if it comes off as insubstantial, the
whole book will be morally wounded.

I wrote some more stuff, enhancing chapter 12. It’s now better and longer, about 5800 words which is about a
thousand more than the original. And it still doesn’t feel done, but it’s better. I’m worried that the arc | had
planned for the chapter is now not possible. But it might be fine as it is.

Thursday, Jan. 30

All week long I’ve had my personal laptop -- on which | do my writing -- sitting on the desk next to my work
laptop. | wanted to give myself a chance to turn to my writing when a slow period happened. Mostly it hasn’t
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happened, or I fill the time with web surfing. But today | have no meetings at all scheduled, and I thought I might
turn to it. Also, I’m attending a sesshin on Saturday instead of spending the day writing. That may seem
counterproductive as far as my novel is concerned, but I have a plan. I’m hoping that | will start doing zazen on a
regular basis and that it will have a beneficial effect on my writing. | have no idea whether that even makes sense,
but it’s based on a theory. My theory is that | have a problem being honest with